Council of Industrial Design 154 October 1961 Price 3s 


4 Pa. 
| 
| 
++ 
AC 
4 
2 
Ney 
Ve 


48” printed cotton from 12/9 yard 


3 
8 

5 3 

3 

3 

5 

8 

: 

8 

| 

3 ° 

8 

5 8 

J 

= » 

3 


Day 


ucienne 


HEAL’S NEW DESIGNS 


‘Banderol’ L 


: 
Hea 
‘7 


SWEDISH DESIGN ANNUAL 


is an international magazine on industrial design and applied arts published in English by 
Svenska Slojdforeningen, the Swedish Society for Industrial Design e Top flight writers present 
current developments you should know about in Swedish architecture and interior decoration, 
furniture, textiles, glass, pottery and industrial design e This year’s Kontur (No. 10), larger in 
size and scope than any previous issue, is lavishly produced with 72 black and white illustrations 
and 24 full-colour plates e At 14 shillings a copy post paid, Kontur 10 is a bargain treat to 
yourself and the perfect gift to your most discerning friends. 


SWEDISH DESIGN ANNUAI while the supply lasts 
Send..... .. copy(ies) of Kontur 10 to: _ 


The price is 14s post paid. I enclose a bank draft SWEDEN 
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Drawing by George Cayfora 


A place for Wallpaper 


THE FOLLOWING COLLECTIONS 
ARE AVAILABLE FOR ARCHITECTS CONCERNED 
WITH THE SPECIFICATION OR DIRECTION 
OF DECORATIVE SCHEMES 


PALLADIO, HAYWARD, THE ARCHITECTS BOOK, MODUS 
AND MAY BE SEEN AT 


The Architects’ Department The Wall Paper Manutacturers Limited 
19/21 Mortimer Street London W 1 
or King’s House King Street West Manchester 3 
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Drum series. A range of 25 
pendant, wall and ceiling units, 
from 5” to 15” in diameter, 

available in 6 colours. 

Its salient feature is the translucent 
opal precision moulded louvre. 
Designed by Paul Boissevain. 


Merchant Adventurers Limited 


Feltham, Middlesex. Telephone FEL 3686 
Full information is given in publication D6 
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“fe monotype 


The unit wheel is one 

of many intricately 
manufactured parts that 
make a ‘Monotype’ Keyboard 
a precision tool for 

printing craftsmen of today. 
Containing 162 teeth, 

and working in conjunction 
with the visible em scale, 

it registers the width 

of every character and space 
that the operator taps, 

thus enabling him to test 

his skill in tackling complicated 
type-composition at speed. 


*Registered Trade Mark of The Monotype Corporation Limited Vonoty; 
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Set in Grotesque Light (126) & Grotesque Bold (216) ce 
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The use of decorative veneers, by reason of their variety and versatil- 

ity, gives more creative scope to the architect than the use of any other 
form of finishing material. By virtue of the individuality of any one log 
of veneers, and its warmth and diversity of colour, natural wood veneers 
are always stimulating to the eye while being restful and unobtrusive. 
At John Wright & Sons (Veneers) Ltd. we produce a wide range of exotic 


veneers to meet the ever changing needs of the creative architect. 


Manufacturers of veneers of all kinds since 1866 


_ JOHN WRIGHT & SONS (VENEERS) LTD 


AVON WHARF, LONGFELLOW ROAD, MILE END ROAD, LONDON, F 


Tel: ADVance 4444 (10 lines) Grams:‘‘Mottled, Bochurch, London” 
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FIESTA 


melamine 


DESIGNED BY RONALD BROOKES, FSIA 


BROOKES AND ADAMS LIMITED : BIRMINGHAM 
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The rocking chair is number 120: retail price £34.18.0. Its companion armchair 119 is £32.18.0. 
C. W. F. France & Son Ltd., 18 New Bond Street, London, W.1. Telephone: Hyde Park 4757. 


the chair that will be antique...made to 
last and last, sure to be loved, beautifully 
simple to re-cover, this chair is a piece of 
the future, like all furniture by france & son 


: 
' 
3 
4 


Where Artists Find Quality 


REEVES AND SONS LIMITED LINCOLN ROAD ENFIELD MIDDLESEX 
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The carpeting, the curtaining, the decorations, the furniture 
... Hille Contract Division can handle the complete job. 
The materials we use, the upholstery fabrics, draperies and 
floor coverings are always exciting and often exclusive. 

You can specify designs from the Hille range of furniture 
and commission special pieces. We can interpret your ideas 
or submit our own. We work well with other specialists. 


Discuss your projects at our showrooms, 
39/40 Albemarle Street, London, W.1. Hyde 
Park 9576, 24 Albert Street, Birmingham 4, 
Midland 7378, or ask us to call and see you. 


contract division 
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CEILING BY ANDERSON 


WHITE CITY STADIUM 


The new Olympic Enclosure at the White City 
Stadium has over 27,000 Sq. ft. of Red Hand 
Grecon Ceiling throughout the grandstand area, 


bars and totalisator hall, staircases and offices. 


Main Controctors 


The ceiling contract was completed in record time FORD & WALTON LTD., LONDON E. 15. 
Architects & Surveyors 
to meet the programme laid down by the architects SEGSEY 6 MEERS, LONDON, E.C. 4. 


and the Greyhound Racing Association's calendar 


of important events. 


D. ANDERSON & SON LIMITED 


STRETFORD, MANCHESTER Telephone : Longford 4444 - OLD FORD, LONDON, E.3. Telephone : Amherst 938! 
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g1 Farringdon Road, London, E.C.1. HOLborn 7654. London Showrooms: 20/22 Mount Street, Park Lane, W.1. MAY fair 5671/2 
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atlas modulite 
adds new scope to 
‘modular’ lighting 


Atlas Modulite troffer fittings give you positive 
installation and maintenance advantages that 
ea result in big savings in time and cost. Ample 
lateral adjustment permits pre-wiring of the 
true ceiling, vertical adjustment in the trim 
ensures a perfect joint with the modular ceil- 
ing; and hinged control gear trays can be 
attached after installation. Now, to supple- 
ment the functional features of this range 
Atlas introduce three magnificent new diffu- 
sers to add elegance to industrial, commercial 
a and general installations. These consist of 
(1) Translucent ‘Perspex’; (2) Interlocking 
vinyl sections; (3) Shallow Plastic Louvre. 
Available in 2, 4, 6 or 8 ft. lengths on a 2 ft. 

module, or can be continuously mounted. 


ATLAS LIGHTING LIMITED - THORN HOUSE - UPPER ST.MARTIN'S LANE - LONDON - WC2 


DTV 
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% Looks and lasts like metal 
% Never rusts, tarnishes, scuffs or stains 
% Inexpensive, attractive and simple to apply 


Give your products the finishing touch of sales-appeal the in- 
expensive way with Mirro-Brite “Mylar” in the convenient 
‘Ready Strip’ form. It saves you valuable production-line time 
because it’s pre-cut, to the shape, form and size (maximum 
2” « 3”) you need, in continuous rolls. Available with an 
embossed or plain surface, printed in up to two colours if re- 
quired, it can be peeled off by hand or mechanically and is ready 
to apply at the touch of a finger. In a wide range of patterns and 
colours all chosen for their sparkling sales appeal. 

Printing areas up to9” « 12” and die-cut pieces to virtually 
any size are also available but not in ready strip form. 


Write for samples and price lists tt: BARDENS (BURY) LIMITED 


TELEPHONE: WHITEFIELD 2804 


MIRRO-BRITE MYLAR DIVISION - HOLLINS VALE WORKS - BURY - LANCS 
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FORMICA* decorative laminates come in a wide 
LARGE ; range of sizes—carefully planned to help 
avoid waste. 
is FORMICA veneer sheet sizes are: 10’ x 4’; 10°x 3; 
TA OVA 9x4’; 8x4; 8x3’; and 7x3; 
FORMICA BEAUTYBOARD* sheet sizes are: 


a RECTANGULAR The veneer thickness is normally 7" (single- 
a 


a eietTrT. AR etc sided, mattor glossy finish). Thicknesses of 
ge or are also available, single or double- 
zi — sided, on special order. 


FORMICA BEAUTYBOARD is normally 3” thick, 
matt finish. 

This range of sizes is yet another way in 
which Formica Limited serve their custo- 
mers by making real economy possible. 


Sheet Sizes: 


FORMICA 
Veneers 


10 x4; 10° x3; 

10° x2)’; 9 x4; 

8 x3; 


FORMICA 
BEAUTYBOARD 


10°x 2)’; 9x43 
8x4; 8x3; 


For full information on all Formica products and services, please write to: 


Formica Limited, De La Rue House, 84-86 Regent Street, London, W.1. REGent 8020. 


*FORMICA and FORMICA BEAUTYBOARD are registered trade marks 
| Barbour Index File Number 193 | 
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WINSOR & NEWTON LTD LONDON NEW YORK SYDNEY 
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The Sadia Two-plus Water Heater—manufactured from STELVETITE, 
by Aidas Electric, Sadia Works, Rowdell Road, Northolt, Middlesex. 


STELVETITE sonveo to sree) Can Cut production time and costs 


Stelvetite saves a considerable amount of 
money by eliminating an expensive produc- 
tion operation—surface finishing. And the 
P.V.C. surface of Stelvetite is more than 
just decorative. It is durable. It won't chip 
or deteriorate, it’s weather-proof, an in- 
sulation, and heat resistant. And Stelvetite 
can be worked just like ordinary steel. Deep 
draw it, cut it, bend it, fold it, shape it and 
weld it. These standard production oper- 
ations will not impair Stelvetite’s surface. 


Colours and textures are available from a 
very wide range, and delivery can be by the 
sheet or coil. Prices are competitive. 

Stelvetite can be used outside (building 
cladding for instance) as well as inside, and 


its overall potentialities are enormous. 


Everything from decorative jewel-boxes to 
office partitioning, from desk tops to the 
Bank Travolator roof, is a subject for 
Stelvetite, and by using it surface finishing 
becomes a thing of the past. 


AMONG THE MANY WELL-KNOWN USES OF STELVETITE ARE: 


STANDARD TRIUMPH TR3 FACIA - SALESMASTER SHOPFITTINGS 


BALDWIN AND FRANCIS SWITCH GEAR - LUXFER PARTITIONING 


GOBLIN WASHING MACHINES SMITH CLOCKS BLEND FURNITURE - PYE CAR RADIO SELFRIDGES’ COUNTERS - PRESTCOLD 
FROZEN FOOD CABINETS - BRITISH RAILWAYS TRAVOLATOR LINING - L.C.C. EXTERIOR OF FLATS - SAINSBURYS’ REFRIGERATED 
DISPLAY CABINETS ° GAY-DAY WASHING MACHINE—SPIN DRYERS ° LANCASHIRE DYNAMO ELECTRONIC CONTROL UNITS 


As an architect, as a manufacturer, as a builder, asa 
designer, or as an industrialist with curiosity, it would 
be well worth your while writing for further particulars 
of this remarkable material to 


JOHN SUMMERS AND SONS LIMITED 
DEPT. D.N. HAWARDEN BRIDGE STEEL 
WORKS - SHOTTON - CHESTER 


Made in co-operation with 
BX PLASTICS LIMITED 
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For long-running mass-production 

plastics mouldings and extrusions it 

certainly pays to see the Lively Lads at Lorival. 
They work in the newest materials on the most 
modern machines, and offer a most lively technical 


and design consultation service. 


pos AT LORIVAL 


THEY Re Liver * 


UNITED EBONITE & LORIVAL LTD LITTLE LEVER BOLTON LANCS 


TGA 
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LINOLEUM belongs to Modern Living 


Ask any architect —he will tell you that today linoleum is one of the 
most versatile weapons in his creative armoury. Its applications 
are so wide. It expresses brilliantly the mood of any decorative 
theme—contemporary or period. And a constant flow of new colours 
and styles gives scope for endless variety of ‘personalised’ and novel 
designs. In other ways, too, linoleum belongs to modern living. It is 
so easy to care for—so quick to clean. It is quiet to the tread and no 
flooring equals linoleum for long wear... Always plan for linoleum. 
Illustrated left: Thorn House in Upper St. Martin’s Lane, London, makes 
extensive use of today’s finest flooring—linoleum. 


“THELMA” stands for THE LINOLEUM MANUFACTURERS’ ASSOCIATION, 127 VICTORIA STREET, LONDON 
s.w.l. For further informatior rite to the A tion or to any of the following member THEL@aA 
BARRY OSTLERE & SHEPHERD LTD. Kirkcaldy - DUNDEE LINOLEUM CO. LTD. Dundee 
; LINOLEUM MANUFACTURING CO. LTD., 6 Old Bailey, London, E.C.4 MICHAEL NAIRN & CO 
, LTD., Kirkcaldy - NORTH BRITISH LINOLEUM CO. LTD., Dundee | SCOTTISH CO-OPERATIVE 
Architects: Basil Spence & Partners WHOLESALE SOCIETY LTD. Falkiand, Fife - JAS. WILLIAMSON & SON LTD. Lancaster. 
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Furniture: 


THE ADMINISTRATOR RANGE 


directing operations... 


TIMELESS TREND 


DESIGN 
QUALITY 
VALUE 


Directors direct better in an office with a definite air or 
efficiency. Who designs it? Who supplies the easy-going 
furniture? The John Perring Contracts Division, 

of course. Whether you're Managing or not, whether 
you direct or give us a free hand, we can help you. 


THE CONTRACTS DIVISION OF 


JOHN PERRING 


26-27 Sioane Street Knightsbridge S.W.1 
Phone: BELgravia 7541 


FURNISHING STORES THROUGHOUT SOUTHERN ENGLAND 
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Welded on board 


for deeper luxury 


Paniquil is not just stuck on to hardboard but permanently 
heat-welded by a special process. This gives the extra depth 
to the plastic foam padding that makes Paniquil the most 
luxurious of all décor surfaces. And, because Paniquil is on 


hardboard, it is fitted quickly and simply to flat, 


An interesting ceiling application. 


Hearing aid consulting rooms. 
Westrex Company Ltd, W1 


curved or uneven areas — anyone can make 
V \ good job with Paniquil. 


Pamiquil is washable, hardwearing, padded and quilted 

P.V.C. on hardboard. It comes in a large range of patterns 

and colours and 1s ideal for interior decoration, shopfitting, caravan, 

ship and aircraft interiors. A wide variety of standard size sheets are available 

ex stock ~ all with wrapped-round finished edges. Available from stockists 
throughout U.K. and Eire. 


For samples, full details, trade terms and address of nearest stockist, please write to: 


PANIQUIL (SALES) LTD 


40 New Cavendish St, London W1. WELbeck 0846-7-8 


designer Frank Guille 


Buckingham 


beds, convertibles and chairs 


Convertibles and chair 

Single and double convertibles which open with 

a simple movement. Both are an overall length of 
80” and are available with foam or spring interior 
mattresses. The chair has been designed with 
generous dimensions and has a back that is high 
enough to act as a head rest. Constructed of 

I” square tube with oiled afrormosia arms and 
available in a wide range of fabrics. 


write for catalogue A, F. Buckingham Ltd Willowbrook Grove London SEI5 Bermondsey 2612 
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New simple ‘TURNand 
LOWER’ action for 
easiest ever instalia- 
tion and maintenance. 


G.E.C’s new positive bay- 
onet fixing with ‘turn and 
lower’ action means 
EXECUTIVE glasses can 
be fixed or removed in an 
instant, saving time and 
fittings, pendant and ceiling type, offering li money on maintenance 
and lamp replacement. 
(Patent applied for). 


EXECUTIVE... 


A new range of commercial lighting 


a wide choice of glasses, reflectors, N ( 
skirts and suspensions, based on a quite 


EXECUTIVE suspensions 
in ten different lengths are 
either 4 in. silver anodised 
aluminium tube or this 
new steel reinforced white 
flexible with positive and 
independent anchoring 
system top and bottom. 
(Patent applied for). 


a small number of standard components. 
This is EXECUTIVE lighting, elegant, 


versatile and easy to maintain. 


Particularly suitable for offices, shops 
and stores, schools and public buildings. 


Internal locking screw on 
lamphoider prevents un- 
screwing when relamping. 


LIGHTING & HEATING GROUP, THE GENERAL ELECTRIC CO. LTD., MAGNET HOUSE, KINGSWAY, LONDON, W.C2 
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‘THE 500 GROUP’ is a range of senior executive 
furniture; a harmonious blending of six elegant 
units, offering a variety of different assemblies. 

It was designed to bring a fully fitted working unit 
into the centre of the room, where, the back of 

the desk could be used as a bookshelf 

using model C504; for extra storage area using 
Model C503, or purely for conference use. 

The richness of the Teak or African Mahogany 
woods, combine with the soft luxury tones of the 
leather to create an atmosphere for the senior 
executive, that is both tasteful and imposing. 
Designed for Planners, Planned for Designers. 


VISIT OUR STAND NO. 154 AT 
THE BUSINESS EFFICIENCY EXHIBITION 


CARSON BROS. (PRODUCTIONS) LTD., HONYWOOD ROAD, BASILDON, ESSEX. 


Write for the new Carson 40 page fully 


Photograph shows the 
storage unit model C503, 
plus the bookcase unit without 
legs, model C504S, combined, to 
make a single unit that is both functional and 
extremely pleasing to look at. These units can be 
stacked both horizontally and vertically in order to 
satisfy a variety of storage uses. 


illustrated catalogue of wood office furniture 
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METAL FURNITURE 


in tapered tube! 


Du-al metal furniture is styled for appearance 
and comfort combined with sturdy construction, 
finish and durability. 


Du-al have the answer to 


all your seating problems. 


DARE-INGLIS PRODUCTS LIMITED 


TN. 256 Du-al House + Byron Road + Harrow + Middlesex 


Telephone. HARrow 5141* Telegrams : DU-AL, HARROW 
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The knowledge and experience of two leading makers have 
been pooled to produce Harvey-Milner Partitioning, and in 
the process of redesigning, important additional features have 
been introduced. 

RE-ARRANGEMENT of panels and doors can be effected without 
dismantling a whole partition. 

INCREASED DOOR WIDTH allows for the movement of large 
units of furniture. 

CONCEALED WIRING is instantly accessible. 

DOOR CLEARANCE over carpets by simple adjustment of kick- 
plate-base. 

SOUND AND HEAT INSULATION incorporated in panels and doors. 
MODULAR DESIGN facilitates planning. Send for List 1078. 


G. A. HARVEY & CO. (LONDON) LTD., WOOLWICH ROAD, LONDON, S.E.7. Telephone: GREenwich 3232 (22 lines) sras 
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The new ‘Aristocrat’ desk telephone 

pays eloquent tribute to the excellence of 
Styron* polystyrene. Functional design, 
clean, smooth contours, subtle colours, 
delightful finish .. . all the Styron features 
are combined with Styron toughness in this 
elegant and efficient instrument. 

Add the renowned technical service of 

the Distillers Plastics Group and you have 
the reasons why more and more designers 

and manufacturers are calling for Styron. 

To find out more about this versatile material 
simply pick up YOUR telephone 

or write for Booklet No. 236. 


today’s most eloquent polystyrene 


Aristocrat ‘FL-50’ telephones are manufactured by 
Autophone Ltd, 73 Great Peter Street, London SW1 
with bodies and handsets moulded in 
Styron 475 polystyrene. 
*Styron is a trade mark of the 
Dow Chemical Company USA 


Sole Selling Agents 
Manufactured by A COMPANY IN THE . 
Distrens Limited | British Resin Products Ltd BRP 
SALES AND TECHNICAL SERVICE DEVONSHIRE HOUSE PICCADILLY LONDON W1 HYDE PARK 0151 of 
4 
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Contracts and Export Design Group—are distinguished and three different under frames. Each chair can be either fully 


“ _* elegant modern shapes. The shells are of polyester resin rein- . upholstered or have loose pallet cushions. Profile 501 will stack 


are Bahama Beige, Stem Green, Sloe 
, for orders of two hundred and fifty 


Single Shell 


Single Shell Single Shell 

stacking and skid chair P.502 aluminium chair 

linking chair P.501 Double Shell skid chair P.503. Double Shell 
PD.S02 aluminium chair PD.503 


Fibreglass brochure 
free on request 


28 
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Tough clients— we've all got ’em. But 
see how fast yours softens up when you 
tell him about Hardec. Describe to him 
how elegant his place will look (and stay 
looking). Explain how Hardec is balanced 
to resist warping. Indicate the low price 
(less than board and surface purchased 
separately). Give him glimpses of 

‘el, all the designs and colours (but 

(CH make sure you choose them!) And 

tne eeeteminn do all this tactfully — you see, he 
surfaced board may know all about this remarkable 


that’s balanced 
and beautiful board already. O.K? 


All information and sample gladly sent on request. The Airscrew Company & Jicwood Ltd, Weybridge, Surrey. 
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‘Now 

for 

the 
furniture’... 


.. I'm specifying ESAVIAN of 
course! Modern! Impressive! 
Within budget! Right!’ 


Architects with discerning clients 
always choose ESAVIAN furniture. 


They know how cleverly it's designed 
how well it's made—how ESAVIAN 
furniture is always in fashion. 
Call in ESAVIAN today! Their unique 


contract service will completely 


furnish any office from floor to ceiling 


—including any special fitments 


required. Have your secretary 
phone or write for full details 
of the Boardroom Table 

No. 945 illustrated—and 
leaflets on the whole 
ESAVIAN range of furniture. 


Esavian Limited 

Esavian Works, Stevenage. Herts. Stevenage 500 
Lon Showroom. 185 Tottenham Court Road, 
London, W.1. Langham 3436 

Birmingham Showrcom. Charies Street, 

West Bromw ch. Tipton 1631 

Giasgow Showroom, 101 Wellington Street, 
Glasgow C.2. Central 22369 
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Illuminated fascia sign made from ‘Perspex’ acrylic sheet 
by Messrs. J. Taylor & Co. (Gt. Britain) Ltd., 151/153 
Donegall Pass, Belfast 7, for the Cyril Lord Carpet Factory 


For a Si n that’s S lish at Donaghadee, Co. Down, Northern Ireland 


colourful and easy to read 


— choose AG 


This fascia sign demonstrates the attractiveness and 
versatility of ‘Perspex’ acrylic sheet as a display material. 
Within the lead-coated sheet steel surround, three 
colours of ‘Perspex’ combine to make an attractive 
design that catches the eye by day or night. 

The background consists of three Profiled Blue 
‘Perspex’ sheets. The letters were cut from ‘Perspex’ 
Dense Opal 068 of 4 in. thickness, to which narrower 
‘Perspex’ Black 960 letters of the same thickness were 
bonded, leaving a smart white surround. 

At night, the sign is illuminated by cold cathode tubes. 
To prevent overlapping, and consequent unevenness of 
colour, the makers placed the ‘Perspex’ sheets edge to 
edge and covered the joints with narrow aluminium 
strips. 

If you would like to know more about ‘Perspex’ as a 
display material, write to I.C.I. at the address below. 


‘Perspex’ is the registered trade mark for 
the acrylic sheet manufactured by I.C.I. 


IMPERIAL CHEMICAL INDUSTRIES LIMITED ° LONDON . s.Ww.1 
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LIGHTING PROBLEM? 


No lighting problem is too complicated for 
Troughton & Young. Using standard or 
specially designed fittings Troughton & 

Young add attractive and efficient lighting 
to any interior decoration as can be 
seen in the illustration below. 


The Lighting Centre, 143 Knightsbridge, London, S.W.1. 
Tel: KENsington 3444 
And at Rodney Street, Liverpool 1. 


Why not discuss your problem with 
TROUGHTON & YOUNG 
TROUGHTON & YOUNG (Lighting) LTD., 
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ed and amended. It is now in quantity production and brings — 

robust, elegant and anthropometrically correct desks within 

the reach of all who want to specify good modern furniture at 
economical price m The range is so designed that units can 
used in many different combinations to make possible the 

furnishing of varying types of from the same family of 


furniture m Deliveries of For Furniture are quick and re 
fiable. Itis chosen by business men, used by local Authorities 


and specified by architects, especially when their choice has to 
meet the approval of the University Grants Committee. Itis on _ 
sale from agents throughout the country, but the main display is 

at Ryman Furnishing Contracts Ltd, 39 Dover Street, London W1 


FORMATION 
FURNITURE 


have been expanding from their original field of stationery — 
: the equipping of the whole office, including machines a 

furniture. Now at Dover Street, office furniture has its c 

m. Here Ryman show exclusive ranges of 

, Steel and aluminium, made in England or import- 

ed, but always chosen for outstanding design and contrib 
tion to the equipping of every branch of the modern office. 
Added to the furniture are a selection of carpets,fabrics, 


" light fittings etc. A consultant architect with a team of 


_ perienced designers will help you plan your office, c 
the furniture and furnishings and carry out any alteration 
or redecorations that may be necessary @ Send for Fc 


AS 
ith 
Formation Furniture is a prizewinning range of timberdesks 
Mardall and made by Bath Cabinet Makers. Since winning 
a Design Centre Award in 1960, the range has been wide: 
+ 
a 
te 
rai fl 
a This is the latest venture of H J Ryman Ltd, who for some years ie 
furniture in showrooms and offices typical of the work carried pet: 


seen, but not heard 


New Approach of 


A range of silent switches for 
domestic, office and industrial 
buildings ... designed by G.E.C. 

accepted by the Council of 
Industrial Design for “Design 
Index”. (Design consultants: 
Berkeley Associates). 


Illustrated: 3-gang unit with off- 
white nylon switches and satin-chrome 
plate. 


Write to FEC. (Installation 
Equipment) Limited for publica- 
tion §.5377, describing the full 
“Mutac Clipper” range. 


LIMITED 


EG.C. INSTALLATION EQUIPMENT) 


FOUR ASHES, WOLVERHAMPTON 


that’s the 


LUCAS of LONDON 


introduce two new ranges of office furniture 
designed by Herbert Berry, M.S.1.A., and 
Christopher Cattle, Des.R.C.A. Both ranges 
are flexible and include a wide variety of pieces. 
This furniture is designed to embody the high- 
est quality specifications for materials, con- 
struction and finishes, to produce high quality 
standards. Careful detailing, exactly right 
dimensions, good proportions and the use of 
natural materials have resulted in a satisfying 
esthetic. 


Ilustrated brochures giving full information 
about prices, specifications and dimensions 
will be sent gladly or consult your stockist. 
The area representative will be pleased to call 
on request. A visit to the showrooms and 
factory would be rewarding. 


Lucas of London, Ltd, Old Ford, £.3. ADVance 3232 


Low in price 


Medium priced 
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Mode! DP53, £45.0.0. One of the double pedestal desks 
from the Mahogany Range 


AT THE DESIGN CENTRE NOW 


MAHOGANY RANGE 
EXECUTIVE RANGE 
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Who pays the piper 
Pointers for the congress 


USSRat Earls Court Lawrence Alloway and Fred Ashford 
The authors assess Soviet achievements in the light of the recent exhibition at Earls Court. 


Lawrence Alloway comments on the image, and Fred Ashford on the products of post-war Russia 
Review of current design 


Seating the driver Donald Anderson and Malcolm J. Brookes 

The extent to which a driver’s concentration and actions are influenced by his seating and control 
layouts is difficult to determine, but it can be assumed that seat adjustments should be sufficient 
to cater for diverse trunk and limb sizes. The seating arrangements of four cars are examined from 
this point of view 


Hospitals: the case for bulk purchase Archie McNab 

In this second article in the hospital series the author discusses purchasing methods and their effect 
on design. A rationalised approach to this problem could, he suggests, help to cut costs, raise 
design standards and provide facilities for research into user requirements 


Corporate buying and the designer 
The extent of the designer’s involvement in the bulk purchasing field is suggested in 11 examples 
of recent work; many of them are the result of recommendations by the Col D’s Record of Designers 


Overseas review 

Sweden: design awards 

Awards for good design have this year been made for the first time in Sweden. A small selection 
of the award winning products is illustrated 


Directions: a miscellany of new products and ideas from abroad 

Farm buildings: pointers to improved standards 7. Noel White 

A recent competition for original designs in farm building and an exhibition of new structures and 
techniques have once again drawn attention to the scope that exists for designers in this field 
People 


Quotes 


News 87 Letters 91 Books 


Addresses of British manufacturers in this issue are on page 91 


Editorial Circulation Advertisements Council of Industrial Design, The Design Centre, 
28 Haymarket, London sw! Tel: Trafalgar 8000 anp the Council of Industrial Design Scottish 
Committee, Scottish Design Centre, 46 West George Street, Glasgow c2 Tel: pouglas 3914 


Design may be obtained from booksellers at home and abroad or from the addresses above. 
Yearly subscription rate: U.K. 40s post paid 
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Our Man has no 
favourites 


Colours are his business. Business- 


like, he pursues them up and down the 


globe. At home, he observes them in 


Sanderson dye tubs, on iooms, on 


rollers and screens. He meets them 


again: biended to a thousand subtie- 


ties in countiess Sanderson textures— 


firm favourites in decoration ali over 
the worid. 


Sanderson Fabrics 


Arthur Sanderson & Sons Ltd. 
Berners Street, London, W.1 


me 
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COMMENT 


Who pays the piper 


This month the ColD is holding its third International Design Congress 
when distinguished speakers and delegates from the United Kingdom and 
overseas will debate the value of a design policy for those who buy, build or 
otherwise commission design on a large scale. The first congress in 1951 was 
concerned with the need for a design policy for manufacturers; the second 
in 1956, investigated the management of a design policy within industry, 
Now the ColD is inviting bulk purchasers, the most influential customers 
of industry, to consider the part they play in establishing and maintaining 
design standards in the home and export market. 

A local authority may spend in one year over £1 million on furniture 
alone, and this can be matched by the great commercial combines, trans- 
port undertakings and public institutions, Orders of this magnitude are 
probably more effective in making manufacturers sit up and take notice 
than anylwise counsel or enlightened persuasion; for in this context, as 
much as any other, whoever pays the piper calls the tune. The trouble is 
that in many cases the tune is so discordant. Furnishings and equipment 
and literature, which should be co-ordinated, are often chosen by different 
people within the same organisation, each with a different design standard 
in mind. 

An enterprising board of directors may commission a new office block 
from a first rate architect, only to find on the opening day that the selection 
by others of furniture and fittings is a complete contradiction of the 
standard of architecture. Or a ministry will do all the right things to obtain 
a well designed airport, completely furnished to the last detail of lettering 
and sign posts, yet within two years the accretion of subsequent parapher- 
nalia by those responsible for its management and maintenance may turn 
the place into a design bedlam. The devastating aspect is that it may be 
nobody’s fault; if it were, somebody could be made to put it right. But at 
present no one is likely to be completely responsible, and in most cases 
nobody will really care sufficiently to stop the rot. 

The CoID congress will examine how a design policy in contract buying 
in all its aspects from architecture to ashtrays, can be used to make manage- 
ment more efficient, to improve the environment of staff and the public, to 
simplify maintenance and generally to enhance the reputation of these 
organisations which play such a prominent part in the nation’s affairs. And, 
by no means least, the congress will draw attention to the enormous 
influence for the good that wise, large scale purchasing should have on the 


standards of design in manufacturing industry. J-N.W. 
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POINTERS FOR 


; 
po On October 4 and 5, the CoID’s 1961 Inter- 
national Design Congress on the theme Design 
§ Policy for Corporate Buying draws together at the 
5 Royal Society of Arts an international group 
of heads of large organisations, government 
ie. officials, industrialists, and designers. The con- 
- gress will consider the implications of large scale 
, 3 purchasing and demonstrate that a sound design 
policy in corporate buying is a key factor in 
4 building a successful organisation, resulting in 
improved sales, better working conditions and 
increased efficiency. The backgrounds of seven 
: speakers, and the diversity of interests they 
represent, are discussed in this feature. 
- Seren Hansen, Denmark, managing director, 
Fritz Hansens Eft A/S. Served apprenticeship 
# as cabinet maker from 1921-25, and until join- 
tS ing Fritz Hansens Eft in 1928 underwent pro- 
4 fessional and commercial training abroad. In 
f 1933, he became co-owner of Fritz Hansens Eft, 
f which he now manages with his brother. He 
“an was elected chairman of the Danish Society of 
Arts and Crafts in 1957, leaving in 1958 when 
he took over the chairmanship of the Permanent 
Exhibition of Danish Arts and Crafts. Mr 
3 Hansen’s paper discusses the privileges and 
responsibilities inherent in corporate buying and 
: W. D. Lacey, Nottinghamshire county architect. selling, particularly in so far as it affects build- 
# Elected an ARIBA in 1945. and awarded ing planning. It is, says Mr Hansen, “‘a privi- 
RIBA Bronze Medal for Tuxford Secondary 
Modern School. His CLASP school won the 
oa Gran Premio con menzione speciale at the Milan 
a Triennale of 1960. From 1946-55 he was assistant 
eS architect to Hertfordshire County Council, 
: before becoming Nottinghamshire’s assistant 
county architect. His paper will deal with the 
A ’ CLASP system of prefabricated components, 


with emphasis on the actual system of construc- 


tion and its characteristics. 


T. H. Summerson, chairman, BTC Design Panel 
and of its North Eastern Area Board. High 
Sheriff of County Durham from 1953-54. A 
ITA from 1957-60, and of 
Aycliffe New Town Development Corporation 


member of the 


since 1947, Mr Summerson is now deputy 
president of the Association of British Chambers 
of Commerce. He will talk about the organisa- 
tion of design in a large undertaking such as the 
British Transport Commission, whose Design 


Panel was inaugurated in 1956. 


Eliot Noyes, USA, consultant designer. Gradu- 
ated from Harvard in 1932, and from Harvard 
School of Architecture in 1938. After graduation 
worked in the office of Gropius and Breuer, and 
was then appointed director of the Department 
of Industrial Design at the New York Museum 
of Modern Art. Subsequently he worked with 
Norman Bel Geddes before leaving to open his 
own office for the practice of both architecture 
and industrial design, and also at this time was 
appointed critic in architectural design at Yale. 
Mr Noyes’ paper will describe the handling of 
his comprehensive design programme for IBM, 
whose consultant director of design he has been 
for six years; he will also discuss the similar but 
newer programme he is conducting for West- 
inghouse. He will suggest several basic rules for 


making such schemes practicable. 
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Sir John Cockroft, Master, Churchill College, 
Man- 
chester University from 1914-15, and after the 
World War 


Cambridge. Studied mathematics at 


first returned to Manchester to 


study electrical engineering at the College of 


Technology. After two years of apprenticeship 
with Metropolitan-Vickers Electrical Co he 
went to Cambridge, and after graduating work- 
ed under Lord Rutherford at the Cavendish 
Laboratories. In 1929 he was elected to a fellow- 
ship at St John’s College, Cambridge, and in 
1939 he became Jacksonian Professor of Natural 
History. After a war 


tume appointment as 


assistant director of scientific research in the 
Ministry of Supply, he became head of the Air 
Defence Research and Development Council, 
and in 1946 was appointed director of the 
Atomic Energy Research Establishment, Har- 
well. From 1954-59 he was scientific research 
member of the UK Atomic Energy Authority. 
Sir John’s paper will deal with the design policy 
of Churchill College, with particu’ ~ attention 
to the delegation of responsibility for the work 


and to the effects of an integrated design policy. 
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USA, 


in engineering at the 


Raymond Loewy, industrial designer. 


Graduated Ecole de 
Lanneau, Paris, and became fashion illustrator 
to Vogue and Harper's Bazaar in 1919 and art 
director of Westinghouse Electric Co in 1929, in 
which year he formed his own industrial design 
organisation. He became head of Raymond 
Loewy Associates in 1945, and has been its 
president since 1957. He was elected chairman 
of the board of Raymond Loewy Corp in 1945. 
Mr Loewy was elected an honorary RDI in 
1937. He became vice president of the French 
Chamber of Commerce of the USA in 1958. 
His publications include The Locomotive — its 
Esthetics, and an autobiography, Never Leave Well 
Enough Alone. Mr Loewy’s paper covers the case 
history of the design of the Douglas DC@é for 
United Air Lines, which represented a break- 


through in the interior design of jet aircraft. 


Toby E. Rodes, Switzerland, European repre- 
sentative of Knoll International Ltd, New York. 
Educated in Germany, Switzerland, England 
and USA, specialising in international finance 
and law. Prom 1940-42, and again after the war, 
he was engaged in international trade in New 


York, travelling extensively in Europe until 


1950, when he accepted a temporary appoint- 


ment in the U S Diplomatic Corps as a Marshall 
Plan official. He joined Knoll International Ltd 
in 1955. Mr Rodes will speak on the influence 
of the corporate customer on design, from the 
basis of his experience with the Knoll Inter- 


national group. 


Other speakers at the congress: 
Sir Harry Pilkingtor 


R. Dinnage, manager and secretary, ( 


, chairman, Pilkington Bros 

Amoperative Insurance 
Socrety 

Donald Gibson, director-general of works, War Office 

Sir Colin Anderson, director, P & O 

A. H. Milward, chief executive, BEA; 

W. A. Tatton Brown, chief architect, MoH 

Hubert Bennett, chief architect, L.C( 

Gio Ponti, Italy, architect 

Eric Bedford, chief architect, MoW 

Sir William Holford, president, RIBA 


Emmanuel Gran, USA, director of architecture and interior 


Orient Lines 


design, Hilton Hotels International 

Professor Misha Black, Design Research Unit, member of 
Council, ColD 

Richard Sheppard, architect, Richard Sheppard Robson & 
Partners 

Professor RK. Liewelyn Davies, professor of architecture, 
University College, London; 

Alastair Morton, director, Edinburgh Weavers, member of 
Council, CoID; 

Sir Gordon Russell, director, Gordon Russell Ltd, member of 
Council, ColD; 

Sam Jerrett, director, British Pottery Manufacturers’ Federation ; 

Peter lnchbald, managing director, Walker & Hall Ltd, 
member of Council, GolD 

John Murray, director, T. Bond Worth Lid; 

Leslie Julius, works director, 8S. Hille & Co Lid, 
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The recent Soviet Exhibition at Earls Court provided a rare opportunity for the ordinary British citizen to see 
something of life in the USSR. Few are fortunate enough to have travelled to the Soviet Union and not everyone 
was able to visit the Brussels exhibition two years ago when the Russian pavilion provided the West with a fist 
look at Soviet achievement since the war. 

What were the objectives of the Russian designers at the Earls Court exhibition? And how far did they succeed? 
According to an information sheet, the exhibition had a dual purpose: to demonstrate the potentialities for extending 
Anglo-Soviet trade, as well as to give a picture of the conditions in which the Soviet people work and live. 

In the first article Lawrence Alloway, author and critic, considers the second of these objectives and discusses the 
image of the USSR as a spectacle with a message. And interesting though this image was, tt cannot be ignored that 
the Russians were violating an agreement between the two countries, for the mutual exchange of exhibitions between 
Moscow and London was intended to be confined strictly to trade and all propaganda was to be avoided. 
Following this Fred Ashford, an industrial designer with wide experience of capital and consumer goods design, 
looks at the products displayed and argues that Russian manufacturers will have to improve quality fish and design 


uf their goods are to be fully competitive with Western standards. 
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USSR AT EARLS COURT 


THE IMAGE 


There were 10,000 or so exhibits at the Soviet Exhibition, covering 
250,000 sq ft in a series of 22 halls, which radically transformed 
that tired old barn at Earls Court. On entering, the visitor was 
confronted by a colossal head of Lenin (see page 43), looming out 
ofa white ‘marble’ block (in fact feather-light expanded plastics). 
At first this was reminiscent of the Russian pavilion at Brussels, in 
which the spectator was reduced to a capitalist speck at the foot of 
Russian might. At Earls Court, the quantity principle, as it could 
be called, appeared less as gargantuan statues and spaces than as 
profusion shading into confusion. The halls were crowded together, 
leaking into each other, so there was no respite, no breathing 
space. The packed anthology was nowhere simplified by a vista or 
a high-up vantage point from which the display could be seen as 


one thing. The work of the Russian designers was garrulous, un- 
remitting, corny, in a battery of signs, displays, models, artefacts, 
which had a cumulative weight far beyond their individual interest 
to the public. 

The big show was spread out in ungraspable profusion which 
the old fashioned display methods presented confidently as the 
plenitude of a country which, as Nikita Khrushchev reminded 
visitors in a message to the exhibition, amounts to one sixth of the 
land mass of the world — one half of Europe and one third of Asia. 
In contrast the American pavilion at Brussels could be cited as an 
example of the successful containing of a mass of exhibits in a lucid 
space, so that the parts did not swamp the image of the whole. 
That the Soviet exhibit presented an eager and ruthless heap of 
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Photographs on pages 43-46 are by Robert Freeman 


goods may have been caused by a split that was detectable in the 1 Hardware for outer space. In the /all of the Cosmos, 


. ‘ ‘ English visitors could inspect the shimmering, 
display between production and consumption values. 


highlit external surfaces of Soviet rocketry. 
The rising level of consumption in the USSR was demonstrat- 2 A room with a view and a shelter for young 


ed clearly and repeatedly, but not entirely happily. Despite the (Russian) moderns. For the descendants of the 
nostalgic worker couple, a nondescript international- 
fashion show, despite a modern flat hung over the model of a “ ; : 

style flat floats over a model city of the future. 
modern city, the exhibition repeatedly failed to give a convincing 3 A perspective of jets along a ramp establishes a 
image of the leisure in which the benefits of consumption are canon of streamline echoed in the styling of 


. land-bound forms elsewhere in the exhibition (the 
enjoyed. The effort involved in the remarkable expansion of the 

Soviet economy since Tsarist Russia has raised the standard of 4 Neo-clasic propriety screens the firet Russian 


living and increased the power of the country, but, as consumers, atomic power station: the present is dignified by 
the Russians are naive. The statistics which sanction many of the naive revivalism. 
i 6 Domineering display techniques characterised the 


whole exhibition, Semantic note: in the USSR 
too many of them were extrapolated into the future, so that the ‘citizens’ are born, not ‘babies’. 


displays pointed this up. Not only were there too many statistics, 
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USSR AT EARLS COURT highest point of the graph was an aim and not yet a fact. This was 
particularly noticeable in the agricultural section, but it was 
standard practice throughout the show: all graphs pointed UP. 

“ The statistics, of course, all referred to national figures. Where 


individual Russians appeared in the displays they, too, seemed 
average symbols of production capacity rather than of typical con- 
sumption. They appeared as the means of increased productivity 
and educational improvement, rarely in terms of, say, the increased 
power available to an individual, or of his place in an expanding 
universe of shops. Production values were celebrated with a con- 


fidence missing from the themes of personal consumption. 


The result is that the Soviet Exhibition presented a split picture of 
the Soviet people, one in which the imagery was unadjusted to 
present reality. A comparison of the ‘culture’ section with the rest 
of the show will clarify this. It consisted of out-of-date images of 
heroic workers and patriotic mothers, painted at a time when 
soldiers did shoot workers in the street and German officers did take 
hostages. The athletic and devoted cast of these paintings and, of 

‘ course, the onwards and upwards sculpture of the revolutionary 
couple (him in a vest flourishing a sickle), dates from the revolu- 
tionary phase of communism. The rest of the exhibition, however, 
belongs to a phase of trade and co-existence. The exhibition shows 
the worker in the vest putting on a suit, but having trouble picking 
up a telephone with a sickle in his hand. 

The possession of consumer goods is not the only blessing and 

benefit of peace, but it is peace’s infallible index. Consumer goods 

f are not only production targets, they are the fabric of an indust- 
rialised country, any industrialised country, at peace, once the 
survival stage is passed. The entertainment, the styling that goes 
with mass produced consumer goods is a part of their value and 
function. The Russians, however, by denying themselves sophisti- 
Ms cation, just as they eschew advertising, reduced the fruits of peace 


to an oppressive pile of hardware in a bower of statistics. 


7 A version of the famous worker 
couple was a carry-over of an early 


heroic image of Revolution. But 


where was the image of the Russian 


consumer at mid-century? 


8 Although the subject matter is up to 
date the slimily executed spacerocket 
sculpture is not so very different in 
mood from the corny mantelpiece 


ornament behind it. 
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9 Detail of a self-propelled grain 


Pi combine harvester. This is an example 


of the extreme « omplexity of some 
Soviet engineering design. A huge 


porcupine of a machine, it bristles 


with externally mounted auxiliary 
power units and transmissions, and 


has many exposed drives requiring 


about half a dozen different sizes of 
vee-belt 
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USSR AT EARLS COURT 


PRODUCTS 


Nikita Krushchev’s message to visitors to this exhibition called 


upon all countries to compete in the improvement of their peoples’ 
living and cultural standards. Without questioning the sincerity of 
this appeal, it did seem strangely ingenuous when considered 
against the background of the assembly of undistinguished pro- 
ducts at Earls Court. Only a sturdy sense of objectivity and deter- 
mination to give credit where it was due prevented the visitor from 
being less than fair about this chaotic collection of poorly designed 
and, on the whole, badly produced articles. 

Viewing it as a designer, uninfluenced, I hope, by politics of any 
hue, I was conscious of a feeling of great disappointment that in 
having cut away from the past and eschewed all tradition, the 
Russians, in their greatest of all social experiments, had failed to 


produce anything yet discernible as a coherent, contemporary 
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Photographs on pages 47-49 are by Sam Lambert 


style. In the absence of such a style, clearly identifiable in many 
other countries and well demonstrated at such exhibitions as the 
Triennale, we saw fumbling eclecticism, tame derivation, the un- 
informed use of isolated features of design — usually the least 
endearing — of capitalist origin and, in the main, plain, straight- 
forward dreariness. 

There were few bright spots to illuminate this rather sombre 
scene and suggest that we might still be presented with some new 
vision, some new approach to visual problems unhampered by 
deference to the past. 

There are some obvious potential reasons for this failure, al- 
though there is no means of knowing to what extent any of them is 
responsible. There has been, up till now, the complete absence of 
the spur of competition, either domestic or international. There is 
still clearly a considerable lack of experience in some manufactur- 
ing processes, particularly those influencing the finish and quality 
of products. There is a suggestion of deliberate economic policies 
encouraging, or permitting, only minimal standards of appear- 
ance. There appears to be a large measure of indifference to 
user-comfort, both physiological and psychological ; although, as if 
to confound this view, seats on tractors and agricultural machines 
seemed to offer more substantial comfort than do their British or 
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American counterparts. 

In general, however, the Soviet problem seems to be concerned 
more with people than with plant or processes, and it seems doubt- 
ful whether the “yes, but look at the magnitude of their achieve- 
ment” defence is still valid so far as the visual quality of their 
products is concerned. Engineering industries with quantity- 
production facilities have existed for some years in the Soviet 
Union, and once you have those, the visual quality of products 
depends very largely upon the physical shapes of dies and moulds; 
in short, upon design, with all that it implies in planning and 
detailing to achieve the best reflection of current thinking. 
Examples of engineering design like the control console of a weld- 
testing machine, date-marked 1959, 10, but which looked like a 
pre-revolutionary scientific relic, were just baffling to the Western 
eye. The crudity of manufacture and finish, and the ‘brutalist’ 
treatment of detail had to be seen to be believed. 

Yet there were a few exhibits in the form of machines, optical 
equipment and buildings, which were very good indeed. Here, it 
seemed, was honest, original design which had arisen from each 
particular set of requirements, without reference sideways — or over 
the shoulder — to what the rest of the world is doing. The image of 
stolid artisans standing shoulder-to-shoulder dissolved into one of 
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intelligent, creative individuals; the same kind of fellow designer 
you might meet in Milan or New York. 

It is possible that we are witnessing the fag-end of an era in 
which, apart from any economic stringency, the overriding attri- 
bute of a designer was good partymanship rather than real 
professional competence. The recent appointment of Y.B. Soloviev, 
the designer of the atomic-powered icebreaker (pEsiGN 111/31), as 
co-ordinator of industrial design and research, and organiser 
design education, can only result in an increase in the number of 
able, and effective, Soviet designers. While the task of satisfying 
Russia’s domestic markets remains immense, it seems clear that 
in some fields, for example machine tools and other forms of 
capital equipment, she is looking beyond the iron curtain. Were 


the Russians to pursue a policy of external trading in capital and 


durable consumer goods with the same single-mindedness of 


purpose with which they have ventured into space, the effect upon 
our own economy could clearly be considerable. 

What was shown at Earls Court is unlikely to cause British 
manufacturers to lose a great deal of sleep in the next year or two, 
but there was unmistakable evidence that this state of affairs is 
unlikely to remain permanent. To dismiss this rather disappointing 


exhibition with contempt could be a great mistake. 
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10 Instrument panel of a control console associated with a weld-testing machine 
Date-marked 1959, yet evocative of early electrical equipment in museums, 
each component is mounted slightly askew, with switches designed for vertical 
presentation laid on their sides, together with their designations. 

11 Ukraina television receiver. While the treatment of the tube is not unpleasant 
its association with the modernistic layer-cake below is incongruous. It is clearly, 
pEsIGN 100 42 


12 An unusual form of reflecting telescope offering three powers of 


derived from an earlier Italian receiver 
magnification — x25, x50 & x100. It was far superior in design and finish to the 
bulk of equipment exhibited. 

13 Model of a cinema to seat 4000 to be built in October Square, Moscow 

A delightfully clean and satisfying design: the soaring canopy supported by 
tensioned roof members presents an interesting side-elevation and an imposing 
yet dignified front entrance. 

14 A model of a de electric freight locomotive. It has some basically sound forms, 
but these have been obscured by Detroit-type chromium flashing. An 
opportunity for a clean and impressive front end presented by this large gauge, 
central coupled locomotive has been missed by the designers. 

15 Children’s playroom in a model flat. The furniture was notable for its 
simplicity and restraint, though detailing was poor. Together with several other 
exhibits, it is perhaps more important as a pointer, for it indicates a more liberal 


and cosmopolitan outlook than we have previously ascribed to Soviet designers. 
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REVIEW OF CURRENT DESIGN 


A selection of items recently accepted for ‘Design Index’, the ColD’s photographic and sample record of current 
well designed British goods. ‘ Design Index’ forms an essential part of The Design Centre, 28 Haymarket, SW1, 
which is open on weekdays from 9.30 am — 5.30 pm, and on each Wednesday and Thursday until g pm. 
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1 Silk screen printed ceramic tiles (model Spot Series SK100-104), glazed, and 
available in glossy or eggshell finish, in red or black. Tiles available with one to 
four spots, including tile with two diagonal spots, thus giving a simple and 
flexible pattern.6 6 » » 6 » inches. pesIGNER Malcolm Partridge 
MAKER Pilkington’s Tiles Ltd. Price from builders’ merchants. 

2 Pry bar (model 2/9) of chrome alloy steel with polished ends and red 


enamelled shank. Pry end has polished faces and correct cam profile. Pointed 


end is polished and uniformly tapered over 54 inches. Length 16] inches; 
weight | Ib. MAKER Britool Ltd £1 6s 3d per pair. 
3 Chair (model Rimington) of teak, in lacquered finish. Saddle seat is polyether 


padded (chair can also be supplied with upholstered back panel). Seat height 
18 inches; width 18 inches; depth 15 inches. pesiGNer Arthur Edwards. MAKER 
White & Newton Ltd. £7 19s 6d ( panel back), £8 15s (upholstered back 

4 Low back chair and adjustable stool (models Ayoto 30 and Ayoto 36), with 
frames of afrormosia in an oiled finish; Pirelli webbing with birch or beech ply 
and Swedish hardboard ; Dunlop polyether foam cushions with removable, 
washable Irish linen covers. Other covers available. Seat height 15 inches: 


depth 21 inches. Stool height 13 inches nominal. pestGners George Féjér and Eric 


4 


pesian 154 


Pamphilon. MAKER Guy Rogers Ltd. From {13 7s 6d (chair), £6 2s 6d (stool 

5 Electric shaver (model Philishave type 7860) with floating heads of silver steel and 
chrome steel which move independently up and down or tilt in any direction. 
Urea formaldehyde plastics housing in dark blue and white. 100. 130 v or 
200 240 v,ac/de.3 34 inches. Maker Philips Electrical Ltd. £8 8s. 

6 Table lamp (model /007 2) of high impact polystyrene, with legs of oiled 
teak. ‘Orange peel’ texture is available in a variety of one or two tone finishes. 
Height 18 inches; diameter (including legs) 9 inches. pesianer Bernard Samf. 
MAKER Lorra Lite Lid. £ 2 5s. 

7 Lever door handle (models Rhinegold 8002, non-locking, and Rhinegold 8004, 
locking), available in zinc alloy, brass, bronze or nickel bronze, in a variety of 
finishes. 34 » 1} inches; length of grip 44 inches (locking), 44 inches (non- 
locking). MAKER Bloore and Piller Ltd. 18s per pair (non-locking handles 

£1 1s per pair (locking handles 

8 Spiked carving dish (model C//0§) of stainless steel, in satin finish with 
polished flange. Dish has two vegetable sections and a gravy well; meat 
platform sloped at 3° to allow gravy to run into well. Length 15 inches; width 
13 inches. DESIGNER George Ross. MAKER Goodwood Metalcraft Ltd. {£5 5s. 
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SEATING THE DRIVER 


DONALD ANDERSON & MALCOLM J. BROOKES 


An investigation into seating arrangements and control layouts of cars 


John Garner 


if 
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There are several aspectsof safety incars. Onedeals withthe structure, packaging, de-lethalising and 


exterior design, and another the various factors which affect the driver’s concentration and act- 


ion - such as visibility, noise, vibration and seating. The scope of this article in general is limited 


to these latter human factors and, in particular, to seating arrangements and control layouts. 


The main ways in which the driver receives information — visible, 


auditory and tactile — and the ways in which he acts — by steering, 


braking and accelerating — are necessarily governed by the vehicle 
design; pillars, bonnet, roof, windscreen and side lights all limit 
his visibility forward; likewise, say, the type of steering box and 
suspension geometry limit his ‘feel’ of roadholding. Each of these 
points is, of course, obvious, but the extent to which any of the 
vehicle parameters contributes to or detracts from the driving task 
is not so easily assessed. Taken individually it is possible to deter- 
mine the increased difficulty in carrying out a task with, for ex- 
ample, restricted vision or with various ambient noise levels. Much 
research has been done on these types of effect on human beings. 
But the argument developed in the following pages is that, with- 
in limits, any one vehicle limitation is not all that much more im- 
portant than another, for the effects on the driver of an uncom- 
fortable seat, restricted visibility, high ambient noise, extremes of 
temperature, vibration and high expenditure of physical energy 
when summated together may well be considerable. Our aim in 
labouring this point is to stress that it is hardly sufficient to claim 
that visibility or comfort or noise are ‘good enough’ or ‘suffici- 
ent’ or ‘reasonable’, if objective measurements are capable of 
accurately indicating the degree of distraction due to each, and 
hence the total effect of the whole. Even further, while it can be 
said that we can get used to these ‘slight discomforts’, human 


adaptation does not diminish the combined effects. 


Designing for safety and comfort 

Within the confines of this article it was not possible to tackle the 
task of defining the degree of driver distraction due, say, to an 
uncomfortable seat. The aim behind this investigation was basic- 
ally simple: with certain given cars, to compare certain dimen- 
sions to see how and where they differ. A superficial examination 
showed how closely linked are the various vehicle parameters. 

For this investigation, then, we have made the assumption that 
in a motor vehicle, seating and control layouts should be designed 
for optimum safety and comfort. A break down of some possible 
criteria affecting these two aspects of the design includes : 
safety: 

a) visibility forward and rearwards; 

b) reach and logical positioning of all hand and foot controls; 
(c) freedom of movement; 

d) force to operate controls ; 
comfort: 

(a) trunk, head and limb angles; 


(b) trunk, thigh, back and head support; 
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c) resilience of support surfaces ; 

d) freedom of movement. 

It is not possible, of course, to draw distinct lines between the 
listed criteria of safety and comfort; eg, the force required to oper- 
ate controls (as well as reach and positioning of them) will affect 
the comfort of the driver. 

From these factors we have selected visibility for the starting 
point of our investigation since a driver must be able clearly to see 
the road in front (as well as know what is behind him by means of 
mirrors). Our assessment of vehicle design turns on those dimen- 
sions which directly affect visibility, such as height and adjustment 
of seat. Such dimensions are closely allied with reach and position- 
ing of the essential controls — wheel, pedals, gear lever. 

To verify the initial observation a search was made for any pub- 
lished literature relating to work space layout in vehicles. A great 
deal of information is available'*'* in various forms which cover 
diverse aspects of seating, armoured fighting vehicles, car work 
space layouts, aircraft seating, effects of noise and vibration, and 
so on; and yet it is hardly to be wondered why this valuable in- 
formation rarely reaches the car designer. In the main, it is written 
by scientists for scientists, and not designers. To find any useful 
snippets of data a designer has to learn a new jargon and discard 
perhaps as much as 80 per cent of a paper in his search for applic- 
able facts. A co-ordinated reference library is needed, capable of 
regurgitating facts for easy assimilation. The Motor Industry Re- 
search Association would be the obvious choice for such a valuable 
service to motor vehicle designers. 

But this is only a part of the problem. Certain papers which 
probably have a wide circulation in the motor industry (and 
which have been prepared by the industry itself) tend to avoid 


some awkward details. The diagram BeLow is taken from SM MT 
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Standard No 5‘, and highlights the difficulties of any measurements 
on car seatings. Firstly, simple errors arise due to lack of uniformity 


in the upholstery. Secondly it is not so easy to determine where a 
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Seating the driver Dimensions of four cars compared 
e A clearance between compressed seat and roof along approximate line of body (inches 
ee Aa vertical clearance between seat reference point (roughly where seat and back meet) and roof 
B vertical distance between seat reference point and horizontal reference line; reference line is 
4 taken from a point on the floor below brake pedal and projected horizontally backwards ne 
inches 
C Csevertical distance between horizontal reference line and top edge of uncompressed seat (inches 
Ce depth of seat from front edge to seat reference point (inches 
3 D sifree vertical adjustment of seat (inches 
E clearance between seat reference point and brake pedal with seat forward (inches 
Ee free horizontal adjustment of seat (inches 
height of centre of brake pedal above floor (inches 
bs G angle of steering column (degree 
Hs diameter of steering wheel (inches 
1 minimum clearance between steering wheel and top of uncompressed seat (inches 
J vertical distance between lower edge of windscreen and part of roof above seat reference 
point (inches 
K length of seat squab (inches 
driver sits on a bench seat, for example, particularly when the 
column of the steering wheel is angled away from the centre of the 
f car. Finally, different seats have different seat and squab depress- 
ions for a given body weight and sitting angle. All these errors can 
be additive. No doubt rigid standards of measurement need to be 
oe determined, particularly when dealing with driver visibility. But 


how closely do the results from such standard tests ally with actual 
driving practice? 


These same problems had to be faced for this survey. Most of 

er the difficulties are minimised by tackling these main issues from a 
oO common starting point — seated eye height. 

It is fair to claim that if a given population is to be catered for 

by a certain vehicle, then the driving position should be so de- 


signed that the majority of drivers can be accommodated in opti- 


mum comfort and safety. Using the above criterion of visibility, a 
ck driving seat should be designed to locate the driver's eyes in the 
F area of optimum visibility. As some seated eye heights differ, then 
| a vertical seat adjustment on a car is a necessity. The question of 

how much adjustment was arrived at by the Road Research 
‘3 Laboratories as long ago as 1952. The work’ is referred to in the 
discussion of a paper published by the Institution of Mechanical 


Engineers.* R R L surveyed 53 drivers “who were a fair sample of 


For the reasons stated in the text some of these measurements are not claimed 


Dimension Miniminor Anglia Cresta ScIl Comments 
to be within a 5 per cent tolerance, but they are certainly accurate enough to 
teas, give a very fair comparison between the cars. What is surprising is the very close A 374 374 364 374 Depression of seat varies with weight, size 
2h agreement between dimensions, despite the vast difference in size of vehicle. and pesture. At least 40 inches clearance 
Presumably there is a common code to which car manufacturers work, but we ; 5 aa selene 
2 were unable to discover it. We have omitted any detailed discussion of optimum 
leal of k i b H : N " 6h 6h 5 ) Good heights: should provide optimum 
posture, as a great deal of wor yet remains to be done on this subject. Such B t ”” ‘ | knee angle of 105°-110° if seat can be 
aspects as distribution of body weight over the buttocks and methods of 12 10 12 i ) got far enough back. 
ee assessing comfort are being studied by the Furniture Industry Research 


(x 18 17 18 19 If posture of driver were good, these 
Association. But the currently held idea that comfort equals “sinking well down 


into the seat” is certainly questionable for, without adequate ventilation, this 


dimensions would be too great. 


D none none spacers cushion Recommended: 4 inches in l-inch steps 
may encourage sweating of under thigh areas and promote discomfort. toorder to order 
32 31 32 Fine for midgets with long backs. 
A Ee 44 4 4 5 Not enough : 6 inches in I-inch steps 


recommended. 


i 7 64 64 6 
G 40 $2 28 0 Miniminor column rake demands an 
upright posture. 

H 15? 16 154 17 Diameter depends on load: Rolls-Royce 
+} soe has power steering, so why the largest 
diameter wheel? 

I 64 64 54 54 Sufficient for ease of ingress but is it best 

position for driving? 

J 15 154 16 16 

; K 19 18 19 22 What is more important than length is 
correct back support. Do human beings 
vary as much as the profiles suggest? 
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Photographs courtesy The Motor 


Morris Miniminor 


Ford Anglia 


Vauxhall Cresta Rolls-Royce SCH 
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Seating the driver 


average height (ie, statistically selected to represent 95 per cent of 


drivers). They had seated the drivers in the driving seat of a 
vehicle and had measured their eye height from the depressed 
seat. It was found that the mean height of their eyes above the 
depressed seat was 27-7 inches, whereas the height according to 
the SM MT standard of that time was 32 inches”. (The SMMT 
standard has since been revised, see diagram on page 53.) These 
same measurements showed that for about 95 per cent of drivers 
involved in the tests, eye heights lay roughly plus and minus 2 
inches about the average position. This figure of 4 inches vertical 
movement is usually quoted as the minimum vertical seat height 
adjustment needed for a vehicle. None of the cars examined has 
such an adjustment (see table page 54). 

But vertical adjustment is only part of the design necessities ; the 
same reasoning can be applied to fore and aft movement. Only by 
studying valid anthropometric evidence can the optimum adjust- 
ments be determined. 


Four cars compared 

The four cars selected for this survey were Miniminor, Anglia, Cresta 
and Silver Cloud IT and the design criteria were discussed with the 
makers, Morris Motors Ltd, Ford Motor Co Ltd, Vauxhall Motors 
Ltd and Rolls-Royce Ltd. Ford, as is widely known, uses manikins, 
Oscar and Oscarette, during the design of the driver’s work space 
layout. Morris also uses a manikin, based on dimensions similar to 
Ford’s but with a variant. As well as the manikin being pivoted at 
neck, shoulder and thigh on the trunk, the BM C model is pivoted 
also at the waist. This is certainly an improvement, but the dis- 
advantages of using manikins has been discussed previously in 
135 /38-42, 137/49-52 and 139/32). Vauxhall also uses a 


manikin, and the company also points out that the procedure for 
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measuring seating dimensions is standardised throughout the 
whole of the General Motors Group. If this is so one wonders why 
the seat adjustments do not cater for the smallest Australian 
woman and the tallest American man (these dimensions covering 
also Germany and the U K) for presumably, there is an interchange 
of anthropometric information also. 

Clearance from the top of the seat to the roof is of importance. 
Not enough clearance may force a tall driver to crouch over the 
wheel or cause him to strike his head on the roof when a sudden 
bump or jolt takes place. A minimum of 40} inches is recom- 
mended ~ if the seat has vertical adjustment of 4 inches, then 40} 
inches is measured from the lowest position. Dreyfuss suggests a 


clearance as much as 42 inches. 


A glance at the table and diagrams on page 55 shows that neither 


recommended clearance is met and no adjustment vertically, 
either up or down is provided. A feeble compromise is sometimes 
effected by mounting the seat runners at an angle so that with 
backwards movement the seat drops a trifle — which as well as 
lowering the seat may also alter the squab angle. But this hardly 
caters for the short-trunked, long-legged person — and it seems that 
limb dimensions vary more than trunk lengths. This argues both 
for the greater need for individual vertical and horizontal adjust- 
ments and for less addiction to ‘average heights’ for design dimen- 
sioning. In any case the seat rise is negligible compared with the 
collapse or settling of springs over a period of maybe five years’ 
use. Ford’s Anglia employs this type of limited lift, and to an even 
smaller extent BM C’s Miniminor. Only by means of spacers in- 
serted to order can the Vauxhall Cresta seat be raised. Rolls-Royce 
will provide an initial height to suit the customer. Only the Rolls- 
Royce had provision for adjustment of angle of back rest. 

The fact that no vertical adjustment is provided to compensate 
for different eye heights means that shorter women drivers are in 
some cases not able to see much above the bottom edge of the 
windscreen without using a cushion, and the taller drivers may 
have to bend in order to see traffic signals or street names, etc. In 
order to cover the entire range including short women drivers and 
tall men drivers, some seven inches of movement would be re- 
quired, However, we can probably accept that eye position may 
be varied plus and minus one and a half to two inches without 
seriously affecting visibility, so that at least four inches of adjust- 


ment, preferably in one inch steps, should be provided. 


Pedal and column adjustments ? 
It is unfortunate that this adjustment itself can raise further 
problems. Clearance for the thighs between the seat and the steer- 


ing wheel is at once reduced if the seat is raised, so that some ad- 


justment of rake or length of the steering column would seem de- 


sirable, and also some adjustment of the pedals. It is believed that 
only one British car has in fact any adjustment on the pedals, the 
Sunbeam Alpine, and this to a very limited extent. 

A further critical dimension in the layout of a driver’s com- 
partment is the distance from the top of the pedals to the under- 
side of the steering wheel. This should be sufficient to allow the 
foot to be lifted on to the pedals to apply pressure. One published 
recommendation suggests a minimum of 24} inches, with a prefer- 
ence for 26 inches. We found that the Cresta has this latter dimen- 
sion, whilst the Anglia just about fulfils the former. The Miniminor 
falls short, while the Silver Cloud IT complies. 


To facilitate ingress and egress from a vehicle it is essential to 
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The motor car manufacturers sometimes argue that increased comfort in car 


seating can only be obtained at greater cost. Here is a car seat, FAR LEFT, made 


by Microcell Ltd, whose design was based on physiological research. Although 


produced in small quantities it costs £ 13 10s for the Contour Six modcl. This 
compares with a seat of similar quality for, say, a Triumph Herald 1200 at £14. 
Another seat whose dimensions are based on physiological studies is Lert, made 
by H. J. Mulliner, Park Ward Ltd. It was first produced to order in 1955 to fit 
Rolls-Royce cars. But the total comfort of the seat depends also on location of 
controls, particularly the steering wheel. 


provide adequate clearance between the steering wheel and the 
seat back. It is equally necessary to prevent the wheel sticking in 
to the abdomen. The recommended dimension here is 15 inches, 
measured with the seat in its mid point of fore and aft travel. The 


cars selected were around 14 inches clearance. 


Horizontal seat adjustment 

To provide an optimum knee angle of about 110°, the range of the 
fore and aft seat adjustment which would accommodate both 
female and male drivers in America and the U K is in excess of 12 
inches; however, the alteration of knee angle possible without 
much change in comfort reduces the necessity to provide all that 
adjustment. A minimum of 6 inches is to be recommended in 1- 
inch steps, with the position of the nearest and farthest point 
determined experimentally. In the cars examined, an extra 2 
inches adjustment was required rearwards. In all cases, of course, 
this is at the expense of the comfort of any passenger who is behind 
the driver, and if all persons are to be seated within the wheelbase 
this suggests the need for longer wheelbase cars with smaller boots. 
We believe that, from known anthropometric data, on all the cars 
the mid point of the seat adjustment was too far forward. Rolls- 
Royce was appreciative of this fact, but the company pointed out 
that, if the owner so desired, longer runners were available. Yet it 
seems a pity that car makers, conscious of every farthing spent, 
should waste money on putting seat runners in a car, the forward 
section of which will be used only by circus midgets. 

One dimension which seemed to be satisfactory on the vehicles 
measured was the height of the seat above the floor— provided the 
seat could have been moved far enough to the rear. At around 10 
inches, this is below the maximum recommended, and could pro- 
vide a satisfactory knee angle of around 105-110°, which is con- 
sidered to be optimum for operating brake and accelerator pedals. 

A point which has frequently been commented on is worth re- 
peating here. On the four cars measured, not one had pedals 
nearer to the floor than six inches. This makes it necessary to lift 
the foot on to the pedal each time the control is required, and can 
become very fatiguing on a long journey. Similarly, it seems com- 
mon practice to mount the accelerator pedal so that from a nor- 
mal cruising position of the throttle, the foot has to be lifted 
several inches towards the driver to move on to the brake pedal 
movement which occupies valuable braking time. 

So far we have avoided discussing the whole concept of driver's 
workspace layout and here there is room only to mention one 
major point. Besides the criterion of good forward visibility there 


is the need to know just how the driver is expected to act: other- 
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wise how can a true design solution be reached if the problem is 
not accurately defined? This raises such issues as if a driver has to 
turn a wheel against a certain force (in a Wolseley 15, 50, for in- 
stance, it is high and in a power assisted Rolls-Royce it is low) 
then the required force for that action governs the steering wheel 
rake which in turn must govern the driver's posture, for the 
human frame is capable of exerting only a limited amount of 
force. Thus for a car which required high muscular effort to turn 
the steering wheel we would not expect the same driving posture 
as on another with, say, power assisted steering. The greater the 
necessary force the more the column would be upright and so the 
driver should assume a more upright posture. And yet the widely 
differing handling characteristics of these four vehicles is hardly 
reflected in the driver’s seating position. 

It seems from our investigation that there is a large number of 
problems which remains to be tackled by the motor industry. Too 
often does the industry abide by ad hoc solutions and it seems to 
neglect fundamental research into optimum seating and control 
positions. None of the four vehicles examined adequately caters for 
the great diversity of drivers’ body dimensions. A logically directed 
research programme aimed at assessing comfort and safety from 
the users’ angle is needed if these vital problems are to be satis- 


factorily solved. 
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The establishment of an efficient system of bulk purchase for 
hospitals would not only contribute to the economic running of the 
service. It could also provide much needed facilities for funda- 
mental research into staff and patient requirements, as well as an 
opportunity to control quality and design standards. 

However, as the first article in this series pointed out (DESIGN 
152 /42-49), there is no firm buying policy as far as hospital equip- 
ment and fittings are concerned. Supply systems vary between 
central purchase by the Ministry of Health and local purchase by 
individual hospital authorities, plus a variety of schemes operating 
within these two extremes. The important word is ‘firm’, for an all 
too flexible pinch-penny method of contract buying has been 
established in the hospital service for a number of years. Purchas- 
ing on behalf of the National Health Service is essentially a national 
responsibility, but the fact that there are 433 hospital authorities 
contained within 15 regional boards means that there are at least 
15 (and probably many more) standards applied to equipment 
and the techniques of supply, purchase and administration. The 
situation may in fact be more serious, and fragmentation at local 
level occasionally produces as many buying policies as there are 
departments. 

This concept of independence may have been of value originally, 
but during the years since the establishment of the National 
Health Service, increased expenditure has been enough to set the 
ministry thinking again about its policy on supplies. It has been 
reckoned that the annual running costs of a hospital are as much 
as one-sixth of the capital cost.' Put another way, 25 per cent of a 


hospital’s total expenditure goes on consumables. These are high 


proportions, and it has long been thought that the introduction of 


systems of bulk ordering might go some way towards reducing 
cost. As far back as 1948, when the ministry empowered hospital 
management committees to acquire and maintain equipment, 
furniture and supplies, they were also asked to comment on future 
methods of purchase in the context of proposed ministerial 
arrangements for the central purchase of particular items. 

During the following few years a limited number of joint con- 


! The Influence of Administrative Costs on Design, J. K. Johnston, The Architects’ Journal, July 7, 1960 


tracting schemes was started, but supplies were still dealt with 


largely at group or individual hospital level — and in many cases 
still are. In view of this a committee, under the chairmanship of 
Sir Frederick Messer, was set up to “investigate and report on the 
organisation of all forms of hospital supplies, including their pur- 
chase, storage and issue throughout the National Health Service”’. 
The committee examined the current arrangements for the buying 
of hospital supplies — ‘central contracting’ (by the Ministry of 
Health), ‘joint contracting’ (by an association of hospital groups), 
‘group contracting’ (by a single hospital group), and ‘hospital 
buying’ (by individual hospitals) — and accepted that whatever 
the extent of joint contracting arrangements, there would always 
remain items more sensibly bought at group or hospital level. 

The Messer committee's report, published in 1957,* concluded 
that group purchasing by association between hospital manage- 
ment committees, backed up by the regional boards, could pro- 
duce results. It would provide the only practical method of com- 
bining the advantages of large scale buying with the continued 
autonomy of hospital groups, without the further imposition of 
central purchase at ministry level. However, the whole trouble 
with these findings, which largely endorsed what had become the 
status quo, is that they mean all things to all men. The report can 
be, and indeed has been, made to support any side in the argu- 
ments for and against bulk purchasing. 

In terms of money, out of a total maintenance budget of about 
£450 million, supplies account for over £100 million. This is 
divided roughly between food ( {40 million), and central supply 
£12-£15 million), leaving £50 million still directly in the hands 
of local hospital authorities. The Minister of Health is responsible 
for every penny spent, but cannot dictate what should or should 
not be bought by hospitals. Central contracting is not employed 
unless it is clearly economic and brings cheaper prices to the 
majority of hospital authorities, or where the minister considers 
better value for money can be achieved. 

However, in spite of ministry encouragement to management 


committees to band together (and they are constantly reminded 


The Final Report of the Commitice on Hoopital Supplies, AM SO, %s 6d. See alto MoH Cuculas HM 
94 


The case for bulk purchase in the hospital service is summed up by the 

contrast of the pictures on the opposite page. Such a policy, the author argues 

in this second article of the series, would not only cut costs, but would help to 
create the new design standards that are urgently needed in the hospital environment. 
A greater degree of standardisation would inevitably follow, but opportunities 


would also be provided for much needed research into user requirements. 
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that this is policy, even if it is nebulous), joint contracting still 


meets with opposition. If it is looked on at all favourably, it is 
regarded as a money saving device and little else. It seems, how- 
ever, to be agreed in principle that such schemes also have virtues 
where quality is concerned. Most authorities would concede that 
commodities such as food and drugs are suited to joint contracting 
(subject to limiting factors like geographical location and avail- 
ability) and there is good reason to suppose that equal advantages 
could be obtained if joint contracting were more widely applied 
to such things as furniture and ward equipment. 
Cost, quality and research 
A system of bulk purchasing or joint contracting is, of course, a 
means of establishing a sound, economical machine with which 
the hospital service can be run as efficiently as possible. But it 
means much more, for there are incidental benefits which can 
create for the patient the kind of environment which is now recog- 
nised as a desirable part of his cure. Any such scheme undertaken 
in the hospital service must make some impact on the internal 
design of the hospital; above all it should help the patient, and 
money should be spent in therapeutic areas not in offices. 

Joint contracting has three main advantages. The first is 


economy, the greatest single factor governing the adoption of bulk 


HOSPITALS 


purchase. The prospect of saving money commends itself and is 
particularly relevant in view of recent concern with NHS costs. 
Bulk purchasing can combat increased expenditure without detri- 
ment to the patient. The normal rule of the larger the buying unit 
the more economical the outlay is even more relevant, since better 
terms are probably given to hospitals than to other undertakings. 
It is also worth noting that, as far as domestic equipment such as 
chairs, desks, etc, are concerned, the MoW is potentially the 
likeliest source for the hospital service, and the use of government 
stores carries with it the right of pre-emption. 

The second point is that cost advantage does not necessarily 
mean shoddiness. On the contrary, with the establishment of a co- 
ordinated system of bulk purchasing, there would be greater 
opportunity for quality control and the raising of design standards. 
The ministry itself is now taking design advice and this principle 
might with profit be extended to the employment of area design 
consultants (perhaps employed under the regional architects). 
One of the results of present policy has been to establish supplies 
officers as design experts and arbiters of taste. Unfortunately they, 
along with other gifted anarchists like doctors and matrons, have 
too long believed there are short-cuts to interior design, with the 


result that hospitals are either dull, frightening or ‘contemporary’ 


Basic items of equipment such as beds, overbed tables and trolleys, should by 
now have acquired some degree of standardisation. At present, however, there is 
a proliferation of individual designs, as these illustrations indicate. For example, 
most hospitals ‘design’ their own beds from available components, such as 
head-rests, wheels, etc. This means that orders for specific models are in the 
hundreds rather than the thousands, and the disadvantages of high costs far 
outweight the advantages of satisfying individual requirements. Bulk ordering 
would enable manufacturers to tool up for mass production, based on research 


into new materials and user requirements. 
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in the worst sense. Obviously individual hospitals must buy cer- 
tain day-to-day supplies, but that more permanent equipment 
should also be the responsibility of a local committee of (largely 
lay personnel is a short-sighted policy. Design is not merely a 
matter of taste, and committees rarely have access to specialised 
information on design problems; their range of choice may be 
further limited to knowledge of particular retailers or by geograph- 
ical location. And the final criterion is usually cost. 

Without suggesting that there are absolutes in the design of the 
hospital environment, a great deal more could be done by the 
rational consideration of the therapeutic value of good design. 


This means some measure of standardisation. The word itself must 


be divested of any pejorative meaning. But without some form of 


standardisation bulk purchasing becomes unworkable. Obviously, 
some items must be tailor-made to hospital requirements and 
standardisation must not become a strait jacket on either the 
patient or the hospital (non-medical departments lend themselves 
to standardisation more easily than medical departments). Also 
the hospital ‘type’ or ‘pattern’ could be avoided ~— this is usually an 
excuse for an extra charge and there is, after all, no such thing as a 
hospital saucepan or a hospital desk. 


It is on maintenance, however, that standardisation will make 


DESIGN 


its greatest impact. The reasons for high maintenance costs are 
simply high standards of cleanliness, service to installations, dam- 
age, etc. Certain materials are better suited to hospital use than 
others (stainless steel, hardwood) and many disadvantages could 
be overcome by better design and assembly. The most likely 
solution is the development of a co-ordinated system comparable 
to CLASP; the potential of such a system for hospital work, if the 
usual pitfalls of prefabrication are avoided, is considerable. 

Thirdly, co-ordination of supply and purchase will create the 
opportunity for research and development. Intensive design study, 
deriving from medical practice in treatment and care, must be 
undertaken to look into materials and equipment; and into the 
wider use of disposable goods and automation as well as the newer 
processes of industrial production. The effects on hospital organ- 
isation and management may be considerable, but there would be 
opportunities to set the pace, rather than simply to follow com- 
mercial dictatorship. 

There is a need for flexibility in administering the Health 
Service, which, as the Messer committee pointed out, is constantly 
developing and is not or should not be static. Supply, and all it 
implies, can no longer be left to chance. A positive policy is requir- 


ed and to promote this some local sovereignty must be given up. 


Each hospital has its ideal locker (usually designed to specifications laid down by 
matron). Although good designs do exist (for example, the locker designed by 
Phoebe de Syllas for Poole Maternity Hospital, Trop CENTRE), it is surely 
unnecessary to produce different versions for each client, especially when the 
majority are arbitrary, clumsy and complicated. The rational solution would be 
the appointment ol professional designers to investigate basic requirements, 

and to produce a small range, based on sound technical data, that would be 


suitable to most ward types. 


61 


4 
“4 

F 
4 
4, 
: 
| 
} 

ity 

i 


— 


CORPORATE BUYING 
AND THE DESIGNER 


Developments in recent years have shown how large organisations 
can, through their buying policies, bring about wide scale improve- 
ments in design. The formation of the BT C’s Design Panel in 1956, 
the growing attention now given by the Government to the design 
not only of embassies, offices and other buildings under its control, 
but also the equipment that goes in them, together with the im- 
provements in the design of public buildings and interiors of many 
types, are all indicative of the progress that is being made. How- 
ever, there is still a long way to go, and there are still many 
organisations with haphazard and uncoordinated buying policies, 
otherwise there would be no need for the CoID to organise its 
international design congress on the theme Design Policy for Corpor- 
ate Buying, at the Royal Society of Arts this month. 

The congress will demonstrate the advantages of a sound design 
policy in this whole field of corporate buying, which, as one of the 
speakers points out, ranges from the total conception of a building 
to the smallest detail of the equipment that goes inside. 

Some of the main areas where a coordinated policy on bulk 
purchasing is important are suggested in this feature. Taken to- 
gether it can be seen that those who buy or commission buildings 
and equipment for such diverse purposes must account for a size- 
able proportion of the goods manufactured in this country. 

For the designer there are many parts to play in this operation. 
He might be concerned purely with choosing equipment from that 
which is already available, he might be commissioned to do a 
special design for a special purpose, or he might be engaged by a 
manufacturer who produces goods for bulk markets. 

How does one choose a designer for work of this type? All the 
examples shown here are by designers who are on the CoID’s 
Record of Designers, and in some cases the designer was chosen as 
a result of the CoID’s recommendations. About 600 requests for 
advice are now received by the Record every year and usually 
three or more designers are suggested from whom the enquirer 
makes the final choice. An increasing number of these requests 
have been concerned with some aspect of bulk purchase, and recent 
enquiries have included hospitals, hotels, universities and Govern- 
ment departments. All recommendations are made after detailed 
information has been received from the enquirer so that names 
can be put forward with the knowledge that they will be suitable 
for the particular requirements of each case. 

There are clearly many opportunities for introducing and 
developing sensible design policies in the various fields discussed 
here as well as in other equally diverse sectors. It is hoped that the 
congress will provide a timely spur, for both the social and econo- 


mic implications are extensive. 


Enquiries for designers should be addressed to Record of Designers, CoID, 28 Haymarket, London 
swl. A fee of 3 gns is made to trading concerns in Great Britain for each list of names with short 


biographical notes. The ColD also welcomes more general enquiries in connection with corporate 


buying. Enquiries should be addressed to James S. Cousins, Purchasing Liaison Officer, Council of 
Industrial Design, 28 Haymarket, sw. 
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Laboratories: new thought on design specifically for the laboratory is 
rare in this country. But the fact that it is a highly specialised field 

should not deter manufacturers from consulting a designer, especially 

if his efforts are backed up by industry or Government sponsored research. 
Kandya Ltd, which is well known for its kitchen furniture, has set the 
precedent, and these units for laboratory use were designed by Martin 
Grierson and Keith Townend. The basic components consist of cupboard 
and drawer units mounted on a central spine. Apart from the work top, 
construction throughout is of preformed ply, which allows the units to be 
exceptionally light and strong, giving unusual flexibility in use and easy 
access to the services. Cupboards can also be floor 


or wall — mounted. 


Martin Grierson and Keith Townend 


Shops: many department stores are now redesigning their interiors to 
cater for new mar keting conditions and to meet growing competition from 
the smaller specialist shop. Such schemes involve the purchase of large 
quantities of standard fittings, as well as the manufacture of many special 


designs. Gaby Schreiber and Associates, a team of consultants with 


Felix Holtom 


Kenneth Ga 


experience in a wide range of design projects, recently completed the 
interior of a branch of Peter Robinson Ltd, in Bristol. Felix Holtom 
designed the counter units, which are identical in basic structure, although 
they can be modified to meet the needs of the various departments. The 


illustration shows three variations of the unit in the knitwear department. 


ary 
Wie 
~ 
: 
= 


Schools: a great deal of research has been carried out on the design and 
dimensional requirements of school furniture, including desks, chairs and 
storage units. Much of this work has been undertaken by the architects’ 
department at the London County Council and by the British Standards 
48-50 


credited for raising standards in what, 10 years ago, was a very neglected 


Institution (DESIGN 133 , and both these organisations can be 
field. Local authority supplies’ officers have the chief responsibility for 
equipping schools in their areas, and it is up to them to see that the desks 


and chairs they order are made to the correct dimensions. For example, 


Government: the Ministry of Works, through its supplies division, is the 
largest single buyer of furniture and furnishings in this country. Its design 
policy, and the vast scope of its activities were described in a recent 
special issue (DESIGN 141). When that issue went to press the supplies 
division was about to form its own design unit. The unit. now established 
under the direction of Geoffrey Young, concentrates on new work, and 
Mr Young and his colleagues produce or supervise the majority of new 
designs that are issued by the ministry. They also collaborate with the 
ministry's architects’ division on furnishing schemes for embassies, etc. 
One of the most recent ranges produced by the new design unit is this 
furniture for other ranks married quarters (DESIGN 152 /50-51). The 


furniture is the first of a series of new designs for the War Office. 


Frank Height 


these desks for Elington Industries Ltd were designed by Frank Height in 
collaboration with the Shropshire County Council architects department. 
They both comply with British Standard recommendations* and the 


variations in the two models prove that dimensional standardisation 


need not necessarily inhibit flexibility in design. Mr Height was for seven 


years in charge of a section of the LCC architects’ department and he has 


been tutor in the Department of Industrial Design (Engineering) at the 


Royal College of Art since 1959. 


* British Standard 3030: Pari 3 


1959: School Furniture, Pupils Classroom Chairs and Tables 
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Universities: new accommodation has to be provided for the 
undergraduates in our expanding universities, and the selection and 
design of furniture for student rooms can be an exacting assignment, 
especially where budgets are limited. 

More moncy than usual was available for the new building at Queens’ 
College, Cambridge, which cost about £100,000 to build and equip. It 


contains two fellow’s sets, and 43 undergraduate rooms, and it was 


Henk Snock 


designed by Basil Spence and Partners (associate in charge ~- Gordon C. 
Collins). With the exception of the armchairs the furniture was chosen by 
the architects. The desk, table and coffee table are part of a special range 
designed by the architects for university use, and the convertible bed 
settees were produced for this building. The firm has had considerable 
experience of designing for universities, including Southampton, 


Nottingham and the new Sussex University College in Brighton. 


Sir Basil Spence 


Hotels: in recent years numerous schemes for new hotels and hotel 
conversions have created a special demand for furniture and fittings that 
are designed to meet the hoteliers’ requirements. In a few cases suitable 
furniture can be bought from ranges produced for the domestic market, 
and a report published by the Col D earlier this year gives a guide to basic 
requirements for hotel beds, dining chairs and tables.* This report was 
prepared for the Col D by a team of hoteliers, and it is aimed at the 
medium sized hotel. The larger luxury groups, on the other hand, are able 
to commission their own special equipment. For example, Professor 
Russell and his firm R. D. Russell & Partners are to design the furniture 
and interiors for a new hotel that Grosvenor House (Park Lane) Ltd 

is building in Leicester (see page 83). This appointment follows the work 
that the firm has done in London’s Grosvenor House hotel. One of the 
bedrooms is illustrated here; all the furniture, including the beds and 
built in wall fitments, were specially designed for the hotel. 


* Copies of the report are available from James Cousins, purchasingjiaison officer, ColD, 
28 Haymarket, sw! 


Professor R. D. Russell 
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Corporate buying and the designer The street : the thousands of miles of streets, and acres of parks and 
public areas require furniture and equipment in just the same way as the 
interior of a building. Large quantities of lighting columns, shelters, 
seats and litter bins are bought every year, mostly by local authorities. 

In most instances there is now a good varicty of equipment to choose from, 
and the CoID Street Furniture Panel maintains a list of approved designs 
that authorities can consult. These lighting columns gained a Design 
Centre Award in 1960. They were designed by Richard Stevens, a staff 
designer to Atlas Lighting Ltd, who last year pulled off a hat trick by 
winning three of the 18 Design Centre Awards. 


Phoebe de Syllas Richard Stevens 


Kenneth Garland 
John Garner 


Hospitals: the whole problem of corporate buying for hospitals is 
discussed in the article on pages 58-61. Perhaps because it is so specialised 
this is a field where very few design consultants are employed. The Wessex 
Regional Board set a precedent by asking the CoID’s Record to 
recommend a designer to work on the interiors for a new maternity wing 
at Poole General Hospital. Phoebe de Syllas chose all the furniture and 
the furnishings, and advised on the colour schemes for the new block. 

She was not satisfied with many of the items normally supplied to 
hospitals and in some cases produced her own designs (one of the lockers, 
for example, on page 61, and this maternity chair modified from a 
domestic model). The success of this experiment led to her appointment 
as interior design consultant to the Wessex Hospital Board, and she is now 


working on a nurses’ hostel and ward block within the area. She is also 


interior design consultant for one of the out hospitals of the Tone Vale 
group, a large mental hospital near Taunton. 
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Railways: a sound policy on corporate buying is essential to such Offices: in a recent article on office furniture and fittings* Dorothy 


complex organisations as the British Transport Commission, which has Meade wrote: ‘The choice of well planned and correctly dimensioned 
trains, stations, and refreshment rooms as well as ships and hotels furniture is severely limited at present, and will remain so until there is 
to equip and furnish. While some goods can be bought from increased demand”’. Far too many manufacturers of office equipment are 
manufacturers’ standard ranges, a great many items are specially ignoring the research into anthropometric requirements for office 
commissioned to meet the railway’s specific requirements. This waiting furniture that has been carried out in recent years Yet intelligently 

room furniture, for example, was designed in 1957 by Robin Day, and designed and well proportioned furniture can increase the efficiency, as 
made by S. Hille & Co Ltd to specifications laid down by BR Eastern well as the comfort of office staff. These desk units, designed for Bath 
Region. The furniture is exceptionally resilient and has stood up well to Cabinet Makers Ltd by Brian Henderson of Yorke, Rosenberg and 

four years of wear and tear. Its high standard of design reflects the Mardall won a Design Centre Award in 1960. Their working surface height 
policy of BT C’s Design Panel 28 inches) conforms to British Standard recommendations. 


* Betier Offices, Institute of Directors, 12s 6d. 


John Garner 


Robin Day Brian Henderson 


Ships: the newly amalgamated P & O and Orient lines is proving to be (DESIGN 153 /63-69), and most of the furniture and furnishings were 
one of this country’s leading design patrons. Teams of leading designers specially commissioned for the ships. For example, all the glassware for 
supervised the interiors of Oriana (pesiGn 147 /40-51) and Canberra Canberra is by R. Stennett Willson, a leading designer in this field. 


R. Stennett Willson 
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Overseas review : Sweden 


DESIGN AWARDS 


This year, for the first time, Sweden has introduced a series of 
awards for good design. That it is the first year may seem strange 
for a country which is so strongly associated with leadership in the 
design of many products for everyday use. Yet this may well 
account for the evident embarrassment of riches which confronted 
the international selection panel, for in the end between 70 and 
80 products were chosen — a far larger number than has ever 
been selected for comparable awards in other countries. 

The awards have been made by the organisers of Svensk Form, 
the permanent exhibition of selected designs which was opened in 
Stockholm two years ago and which was described in pesiGn 132 
60. A small selection of the designs is illustrated in this article, but 
the British public will have an opportunity of seeing a wider 
range in a special display at The Design Centre from October 6 


November 4. This will be the first time that foreign goods have 


Judges of the Svensk Form God Form 
1961 awards were: 

Mia Seeger (Germany 

Paul Reilly (Gt Britain 

Sven A. Hansson 
Carl Hernmarck 
Ake Stavenow 
Dag Widman 
Technical consultants were Ing- Marie Berg 
and Evik Berglund. 


Su den 
Sweden 
Sweden 


Sweden 


1 Crystal glass decanter, model 
DA3805 31, anc tumblers, model 
DA3805/ 11. pestaner I. Lundin. 
MAKER Orrefors Glasbruk AB. 


been shown in the Haymarket Centre and it has been made pos- 
sible by a reciprocal arrangement whereby a selection of our own 
Design Centre Awards from this and previous years will be shown at 
about the same time in the Svensk Form gallery in Sweden. ‘The 
reciprocal arrangement extends beyond the exhibitions in the 
British and Swedish design centres. During October several Stock- 
holm retail stores are arranging displays of well designed British 
goods, while in London, Heal’s, Woollands and Liberty’s will be 
devoting space to special exhibitions of Swedish goods. 

The awards were not confined to new products and include a 
number of classics among Swedish designs produced over the past 
few years, some of which have been illustrated on previous 
occasions in the magazine. For comparison readers may wish to 
refer to our June issue when the current Belgian, Italian and 


British design awards were illustrated. 
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2 Desk (which can also be adapted as 
a dining table) and chair, model 


w Sandstrém. 


Bibliotek. DESIGNER Ting 
MAKER .Nordiska hompante t Verkstdder 
3 Easy chair, model Contour 127 
DESIGNER Alf Svensson. MAKER Ljungs 
Industri 

4 Electric typewriter, model Facit 
DESIGNERS Bernadotte Byern. MAKER 
Atvidaberges AB. 
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5 Picnic set in moulded plastics, 
model Taffel. pesiGNer Bernadotte © 
Byern. MAKER Husgvarna Borstfabrik 
6 Stainless steel jugs. DESIGNER Folke 
Arstrém. MAKER AB Gense 

7 Wine glasses, model Gracil. DESIGNER 
Vicke Lindstrand. Maker AB Kosta 
Glasbruk. 

8 Furnishing fabric in cotton and 
linen, design Ribbon. DESIGNER Age 
Faith-Ell. maker Eviksberg Vaveri AB 
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MAKER AB Gense 


| knife, fork and spoon, 


Stainless stee 


model Focus de Luxe. H 


andles in nylon 


DESIGNER Folke Arstrém. MAKER 


AB Gense. 
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DIRECTIONS 


Germany: 
graduate to consultant 


Art schools usually advise against students setting 
up their own design offices immediately on leaving, 
but a few exceptions can always be found to the best 


of rules. Rido Busse is a young designer who studied 


at the Hochschule fiir Gestaltung at Ulm and began 
working as a consultant in the same town as soon as 
he had obtained his diploma. Already, after only two 
years (and an anxious period at the beginning), he 
has an impressive quantity of finished work, two 
examples of which are shown here. Mr Busse usually 
models his designs in plaster of Paris, a practice 
which is common on the Continent but is seldom 
followed in Britain. He does not normally supple- 
ment these models with working drawings. 

ABOVE and ABOVE RIGHT Before and after versions of 
a desk communications set with a moulded plastics 
case. MAKER Multivox. 


riGHT Cutlery in stainless steel. The knife, fork and 
spoon clip together to make a compact set particu- 
larly suitable for camping. The design was the sub- 
ject of a research programme at the Hochschule. 


MAKER Grasoli Werk. 
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graphic alliance exhibited 


An exhibition of work by members of the Alliance 
Graphique Internationale was held earlier this year 
in a recently modernized wing of Milan’s municipal 
art gallery. Opened by Fritz Buhler, the Swiss de- 
signer who is current president of AGI, this was the 
fourth exhibition to be held by the Alliance, previous 
exhibitions having been held in Paris, London and 
Lausanne. The Alliance was founded in 1951 with 
no other purpose in mind than to enable leading 
graphic designers throughout the world to meet and 
exchange ideas. Subsequently its strength and influ- 
ence have grown considerably. In addition to the 
four exhibitions, three congresses have been held and 
each year all members are invited to attend a general 
assembly in Paris. 

The illustration of this year’s exhibition shows the 
effective arrangement of panels in the austere gall- 
ery. Each designer had one panel and was free to 
arrange his work in the way he wished, but the 
uniform size of panels (6 {t square, painted white, 
black or grey) gave a homogeneous framework for 
the exhibition and avoided the confusion which 


might have resulted from this democratic procedure. 
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USA: dictating system 
A new unit dictating system designed by Eliot Noyes 
for International Business Machines Corp continues 
the range of refined machines produced by this 


team. In addition to the controls common to other 


magnetic tape dictation machines, the new Executary 


units offer fine tuning for indexing and foot control 


with automatic back-spacing on the secretarial unit 


Other features include a choice of ear sets, record 


volume indicator light, transistor circuitry, and 


built-in loudspeaker. There are three units available, 


an executive unit, BELOW, a se¢ retarial unit, and a 


combination unit; and a recent addition to the range 
All the 


units handle their various and complex functions 


is the portable dictation unit, BELOW RIGHT 


with a lack of visual clutter that ws a considerable 


tribute to the designer's concentration on ease of use 


Each of the office units measures 11 » 9} « 3} inches 


and weighs approximately 12 lbs. The portable unit 


<3 


takes five flashlight-size ‘C” batteries, measures 


64 » 104 inches, and weighs 6} Ibs 


Australia: fluorescent lamp 
This unusual fluorescent desk lamp is designed and 
produced by a small family firm in East Brighton in 
the State of Victoria. The firm’s stated policy is to 
avoid producing anything that does not show a clear 
advance on existing work so that all new designs can 
be properly protected by patent. Such an ambitious 
aim might appear difficult to live up to, but this desk 
lamp and other products by the firm suggest that 
this policy is reaping plenty of rewards 
The design of the lamp is based on the counter- 

poise principle, the starter gear being housed in a 
sand cast body which pivots on the supporting legs 
to give a useful range of adjustment. Since the lamp 
is intended for a high quality market, expensive tool- 
ing has been avoided, though a less expensive version 
has been tooled-up for bigger scale production. The 
lamp is claimed to be stable in its various positions 
as shown in this triple exposure) and special care 
has been taken to achieve a high standard of finish 
legulden. maker Planet Product 
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FARM BUILDINGS: POINTERS TO IMPROVED 


J. NOEL WHITE 


A competition and an exhibition of new structures 
and techniques have together created fresh interest 
in the possibilities of improving the design of prefab- 
ricated farm buildings (pesticn 131 30-37 and 
140 50-53). 

The Farm Buildings Competition of the Country 
Landowners’ Association was first in the field, with 
its awards “for original designs”. The criteria for 
these awards were: general practicability, layout, 
value for money, efficiency, and appearance. But 
this order does not indicate the priority given to 


these qualities. 


Lack of overall planning 

Although details in many cases were well worked 
out, the judges (E. M. Owens, P. Dunham and 
N. E. B. Elgar) found that there was little evidence 
of an overall conception of design as reflected in the 
organisation of all details and in the general standard 
of architecture. 

The analysis of the types of parlour design sub- 
mitted shows a persistence of the abreast type, al- 
though method study has suggested that it is less 
efficient than the tandem or herringbone. Further- 
more, the judges reported that some entries were 
completely outdated. This underlines the resistance 
of farmers to new and even proved ideas, even 
when they are submitting entries for a competition 
which is ostensibly looking for originality. 

The entries showed many advantages, such as 
prefabrication, with its cheapness of erection and 


76 


the possibility of adaptation and extension, eg, in L. 
B. Thwaites’ milking parlour (part of the yard 
illustrated in 1). In several, detailed attention had 
been given to ease of operation and cleaning, and 
saving of labour, although this was by no means 
general. For example the judges, in commenting on 
faults or omissions, referred to collecting yards as 
being too large, too draughty and involving waste 
of time and labour in cleaning. They also found un- 
necessary complications in the cow routes and in 
obstructions such as steps — cumbersome and even 
unnecessary doors and superfluous supports which 
obstructed floor space. All this suggests the rarity of 
proper analysis of farm building layout and equip- 
mext in relation to function, convenience of opera- 
tion, general amenity and appearance; the Notting- 
ham University report on cow houses* emphasised 
the same point 

The judges had some difficulty in comparing 
many differing units and added, “‘We came to the 
conclusion that there was no particular merit in the 
parlour which was no more than a collection of the best 
components, however good they might be, unless some special 
skill had been employed in their layout” (my italics). This 
again is an echo of the Nottingham investigation, 
which showed that even when farmers had taken 
experienced advice on the practical aspects of farm- 
ing, the results were often unsatisfactory because no 
one had applied the special skill of interpreting the 


* New Housing for Dairy Cows in the East Midlands, Department 
of Agricultural Economics, University of Nottingham, /0s. 
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advice in terms of designing prefabricated buildings 

Mr Thwaites, equal first prize winner, and R. P. 
Walley, who won a special prize for ingenuity, both 
designed their own dairy equipment as they were 
dissatisfied with the work of the dairy engineers 

The judges obviously concerned themselves with 
the general appearance and atmosphere of the 
buildings and both E. C. Vestergaard (the other 
first prize winner) and Mr Thwaites were compli- 
mented on the pleasant environment created for 
workers, although there is little evidence of the same 
concern in the external elevations. 

The CLA is to be congratulated on its initiative 
in sponsoring the competition, and farmers and 
manufacturers can both find matters of interest and 
value in this wise report made by judges who had the 


unenviable job of assessing a wide variety of entries. 


Practical cladding 

If the CLA competition contributed little to the 
architectural standards of farm buildings, the 
Ministry of Agriculture's stand at the Royal Show set 
out to show that the enterprising structures put up 
last year could be clad in an efficient and acceptable 
manner without unreasonable cost. The timber 
paraboloid roof, 2 (see also pesiGn 142/77), pre- 
sented a particularly difficult cladding problem 
which was skilfully solved by the architects, Edward 
>. Mails and bartners, who were commissioned by 
Universal Asbestos Manufacturing Co Ltd at the 
invitation of the ministry. This exercise, 3, shows 
very clearly how asbestos sheeting and related 
materials can reconcile the requirements of function 


and appearance when handled by a skilful archi- 
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tect. The effect is achieved by accepting that the 
cladding stands free of this particular structure and 
by using a bold corrugation in the asbestos sheet 
which is sprayed white to contrast with the bitu- 
mastic base), while paying special attention to the 
proportion of overhang, sheet and plinth. 

Another example of serious design on the mini- 


stry’s stand was the development of the ‘Y’ frame, 4, 


4 


wif 
| 


by Kent Concrete Products Ltd. Here, the end of 
the *Y’ had been effectively clad with concrete on 
outer and inner wall panels, with insulation bet- 
ween asbestos and translucent sheeting. Again, the 
proportions of these bands of materials were care- 
fully worked out and neat junctions were made by 
introducing asbestos sill pieces. This system could be 


developed to give a variety of useful combinations. 
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PEOPLE’ « series about personalities in the world of design 


A potter's philosophy 

During the 50 years of working life that he is celebrating this year, Bernard 
Leach’s contribution to pottery has been immense, particularly in producing 
designs for everyday use. Although we tend now to accept this sort of pottery 
with its calm unpretentiousness as though it had always existed, when Mr Leach 
first started making it, he was met in England with derision and neglect. 
Perhaps the chief reason for his survival through bleak years was his conviction 
that he was expressing a way of life. 

Born in Hongkong in 1887, Mr Leach returned to the East in 1909 after 
completing his studies at the Slade. He was then saturated with the European 
tradition which assumes that architecture, painting and sculpture are the chief 
vehicles of expression for the visual artist. Quite by accident he went to a party 
in Japan where a group of potters, painters and poets were decorating, glazing 
and firing pots. Although he did not foresee the consequences, it was at this 
party that he decided that he must learn how to make pots. During the following 
years, at first working under a Japanese master potter, he became convinced 
that the Western Renaissance teaching was wrong. He found in it an intellectual 
approach which he terms ‘outside in-ness”’. There in Japan he was discovering 
that conformity within the strict limits of his materials and the tools of his craft 
was assisting, and perhaps forcing, him to draw upon his own, and deeper, 
resources and emotions. This he calls “inside outness’’, and whereas today this 
approach receives at least a degree of acknowledgment in the West, at that time 
it was near heresy. 

During these 50 years Mr Leach has made pots which vary little, but his views 
have mellowed. He no longer feels that the West is emphatically wrong. Its 
influence is a vigorous fact, and a fact of such magnitude cannot be measured in 
terms of right or wrong. But he believes and hopes that the twentieth century 
may chiefly be remembered for the beginnings of an integration of the Eastern 
and Western ways of life. He has witnessed, and regrets, much easy acceptance of 
Western materialistic standards by the East; but his own contribution has been 


to try to bring back to the West an unselfconscious awareness which he believes 


Teaching the architect 

At the beginning of this term, a new principal took over at the Architectural 
Association ; he takes office at a time when architecture is undergoing one of its 
periodical sessions of emotional and intellectual reassessment — a sort of 
menopause which could mean a great deal, or nothing at all. ‘Architecture and 
technology’, to coin a phrase, has, since the 1 U A congress in July (pEsicn 
153/60-62), been a topic of woolly and convivial debate, and will doubtless crop 
up again. In this context, it might be reasonable to expect that William Allen, 
47, will do wonders in bringing to the business of teaching at the AA a clear- 
minded practical realism from his previous research experience at the Building 
Research Station. His chief interests there, stemming perhaps from his family 
background (he was born in Canada, the son of the first professor of physics at 
the University of Manitoba) and the MIT influences at Manitoba where he 


began to disappear here in the early Middle Ages. 

It is interesting to wonder how Mr Leach would develop if he were to start today 
afresh. Could he still follow so closely the ideas of Zen, of personal unattachment? 
Or would he allow himself a greater degree of personal expression? Perhaps it 
does not matter. Perhaps the only thing that matters is the amount of love that 


one can put into one’s work. RUTH DUCKWORTH 


trained, were the psycho-physical fields of light, heat and sound, and the 
problems of philosophy and building design presented by the age of science. 
Despite his intimate technical and scientific knowledge of building, however, his 
appointment has been criticised on the grounds that this knowledge is essentially 
esoteric and that he has not been directly responsible for the design of any one 
major building (although he was connected with projects such as the Royal 
Festival Hall 


On the other hand, this may be no bad thing in so far as it is time that 


; nor has he had much direct teaching experience 


architecture took greater note of rapid developments in technology, and the 
changing status of the architect which is now a recognisable consequence. 
Despite his own part in getting the RI BA to take an increased interest in the 
relationship between science and architecture, and the fact that he was 
instrumental in forming a separate architects’ division at BRS in 1953, 
Mr Allen believes at the moment (for it is obviously much too early to expect any 
crystallisation of his ideas on education) that more specific technological 
material in school would be difficult to manage. Science has a contribution to 
make, but it is never rounded or whole; it is always fragmented. Design is not 
merely a scientific process and technique has to serve the imagination. A major 
problem therefore is how to give architectural students a firm command of 
technology so that imagination is strengthened by confidence and authority. 
Mr Allen contends that the architectural profession as a body must re-adjust its 
sights and, while acknowledging its technological background (not a very new 
influence, after all), relax its tradition of universal expertise for all individuals, 
and diversify to achieve higher standards. Again, if the profession is to do its job 
properly in a period of major change, it must think out its responses to new 
situations more accurately. Architectural education is receiving (and deserving 
thoroughgoing criticism and a lot of cant is spoken about architectural 
disciplines. But are we clear what these disciplines are or what the term means? 
Mr Allen feels that architecture should be understood in terms of environment 
among such studies should be that of the human sensory system — “architecture 
is received and understood by it’) and economics, and that the architect, though 
he can no longer be regarded as totally responsible for all aspects of design or the 
whole human environment, must be in a position to co-ordinate, to advise and 


if necessary to criticise. He is no longer the overall design technician backed by a 
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liberal education. It is this rather than a bastardised, watered down technical 
knowledge which is important, for the teaching of architecture should become 
“largely strategic and only marginally tactical”. 

Mr Allen distinguishes between training and education. Studio work is training 
to acquire a skill, and is a vital part of the curriculum. But he feels that there 
should be more diversity in the final years of architectural education, even 
perhaps leaning as far away from the norm as industrial design or town planning 
He thinks, however, that true specialisation is probably a function of post- 


Kenneth Garland 


A honeyed glance 

Barry Trengove, who designed this month's cover, was the first art director of 
Honey, one of the new teen-age magazines. With Jean McKinley as editor, this 
was a dream assignment, since he was given a free hand to experiment as he 
liked with the visual side and work towards his ideal magazine - one in which 
text and pictures are completely integrated. 


Under his art direction Honey became one of the liveliest looking mass circulation 


magazines in this country. Unfortunately, however, like most dreams, this one 


was short lived — killed by the theory that design and the mass market do not 


A cover and two spreads from Honey 
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graduate work (it was a lack of such facilities which brought Mr Allen to BRS 
before the war), and that school training should go most of the way to making 
the architect a top-grade practitioner, a co-ordinator with a decisive influence 
on the buildings for which he is responsible. 

Whether or not this will mean radical changes in present educational method is 
difficult to say, but Mr Allen may bring a greater awareness of technology to the 
present Bauhaus /Beaux Arts approach to training, and it will be interesting to 


follow the progress of the AA from this point ARCHIE MCNAB 


mix (a misconception cherished by most publishers of mass circulation 
magazines in this country 

Not that Mr Trengove believes in putting design on a pedestal: “Design,” he 
says, ““must serve its purpose and the message must be received by those for 
whom it is intended. The designer must be flexible enough to apply the right 
technique to the job.” 

Mr Trengove’s technique is largely self taught, since he had no formal art school 
training. He was born in Australia in 1932, and started work in a doll factory 
when he left school. Later he entered a lettering studio in Sydney. The work was 
ofa purely practical nature, but he found this experience of great value as he 
learnt the whole essence of typography and design in a down-to-earth 
atmosphere. ‘‘We even did the studio chores,”’ he says, “cleaning up, learning 
how to rule straight lines and how to care for our tools.”’ The standards of 
craftsmanship were fantastically high and essentially professional. During this 
time, however, he was cut off from the mainstream of European designers, and 
the only magazine he saw was Saturday Evening Post. 

When he left this studio and worked for a publishing company he saw a copy of 
the Art Directors’ Annual, which had a deep influence upon him. In fact, he says, 
it changed his whole outlook and direction. Artists like Ben Shahn and David 
Stone Martin opened his eyes. He began to get other journals, Seventeen, 
American Artists, Esquire, and fell under the influence of Ronald Searle, Eric Fraser 
and Paul Rand. He studied drawing and illustration at night school and began 
to design and illustrate for advertising, publishing and newspapers. 

After two years in Scandinavia he came to London in 1957, still uncertain in his 
own mind as to the right direction he should take. Inevitably he joined an 
advertising agency where he worked for two years. Although he found the 
atmosphere stultifying, one or two accounts he handled were outstandingly 
successful. He experimented with graphics and learnt the value of planned 
advertising, seeing things through and designing a whole campaign. He grasped 
the idea of different concepts for different spaces, large or small. He felt that 
planned advertising had a direct bearing on, and relationship with, the graphic 
image and that in advertising, as well as magazine design, words and pictures 
should be integrated. 

He left the agency to launch, design and art direct Honey; he enjoyed the work 
for a year while he was given the maximum freedom for his developing ideas. 
Now he feels well enough equipped to free lance. Unconfined by routine work 
he can choose the jobs that suit his particular talent and vision. He thinks that 
his practical experience has taught him more than a rigid art school training 


could have done. ERIC AYERS 
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AND COMPANY LIMITED 


The 707 range of Recessed Modular Fittings incorporates 
a all the refinements necessary for quick fixing and easy 
maintenance. 


Pictorially are shown the salient points: 


1 Finger tip fixing (quick fix catch Patent Application 
No. 39587 /60). 


2 Plug and socket connection. 


3 Detachable and hinged gear trays. 


4 A pull-push method of opening and shutting diffuser, which 
i can be hinged and detached. 
(Locking device—Patent application No. 32933 /59). 


Apply for leaflet Series 707 
Barbour Index File No. 263 


17 MONTPELIER STREET - KNIGHTSBRIDGE - LONDON - SW7 - KNIGHTSBRIDGE 6897-8 
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QUOTES 


Firing at Potters 


F. H. K. Henrion, president, SIA, speaking at the opening 
of an exhibition of work by students of the Pottery School of 
the Stoke-on- Trent College of Art on Pottery Design — or 
lack of it: 

“*... British pottery has not yet produced that coffee 
or dinner service whose form would compare with 
those of Arabia or Rérstrand, whose patterns derived 
not from feeble imitation of the past, but from the 
inspiration of the electric present. Were such a set to 
be designed and marketed by any British pottery 
today, the rest of the industry would probably wake 
up and make an effort, but what firm has shown any 
sign of doing so? 

““Meanwhile, the world market for contemporary 
pottery has been taken over by Scandinavia, Central 
Europe and Italy, by manufacturers in these coun- 
tries who have risen to the needs of today’s and 
tomorrow's customers, who have not necessarily 
abandoned their past, but who are building an 
imaginative and positive and profitable future based 
on it, or at least on its profits. 

“The pottery industry is fully aware that all is not 
well. The Col D and the Press, as well as professional 
designers with an international reputation, have 
made repeated statements voicing their alarm and 
despondency, together with expressions of hopes 
which, alas, have not been justified over the years 
since the war. 

“1 do not feel this is due to a lack of design talent, 
and this exhibition in the heart of the industry, along 
with many others, bears proof of this. What is in- 
dicated is a complete change of heart within the 
industry towards contemporary design both of shapes 
and of decoration, a trust in the available talent, a 
trust in the future markets and the knowledge of how 
to put new designs across 

** |. . Manufacturers are gradually waking up to 
the changed needs of a new affluent society both at 
home and abroad. But will they wake up quickly 
enough? They do employ designers, they do have 
design departments — but do they approach design 
problems in the right spirit, do they make design the 
concern of top management? It is not enough to 
improve the appearance of artic les a little here and 
there to bring them superficially up to date. It is too 
late to make do with a face lift when what is required 
is a new face. Face lifts may fool some people for 
some of the time, but not for long. What is really 
necessary is a reassessment of products and processes, 
of needs and wants of the younger generation who 
will be today’s and tomorrow's customers. Sub- 
stantial sums of money must be put aside for design 
research and design development and designers must 
be given a free hand by the manufacturers. Surely, 
when the industry’s turnover is at its highest, it 
should be easy to set aside funds to ensure that 
today’s reputation based on yesterday's products 
will be carried on as tomorrow’s reputation based on 
pottery which is truly of today. I think it entirely 
probable that contemporary pottery can be pro- 
duced in this country which will be on a par with 
that from the other countries I have mentioned, but 
it needs much more than the designer’s enthusiasm 


to bring this about. 
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“The onus rests most squarely on the manufact- 
urer’s shoulders, and also on his conscience. I have 
visited potteries in Scandinavia and in Germany and 
talked to their management. I found there a confi- 
dent belief and trust in design and designers; I found 
them anxious to make things easy for designers to do 
their best on their behalf and I have seen how they 
market their new lines of pottery with confidence 
and subsequent success. 

“These new departures are not at the expense of 
their past but based on the profits derived from it. It 
is not enough to pay half hearted lip service to design 
by taking a student from the Royal College here, 
employing an outside consultant there, and sitting 
on platforms with other design well-wishers, who 
often preach what they do not practise.” 


Reliable testing 


Elizabeth Gundrey, speaking to the Institute of Weights and 
Measures on The Consumer Advisory Council and 
its Shopper's Guide: 
* ... Perhaps the most fundamental question about 
these publications ( Which ? and Shopper’s Guide) is the 
one the public rarely asks: how reliable are their 
test methods, and their interpretations of test re- 
sults? Experts disagree violently as to the reliability 
of even ‘recognised’ or official test methods; and 
when an attempt is made to equate a laboratory 
test with real-life experience (the effects of an abra- 
sion machine on trousers, compared with the effects 
of a small boy’s bottom, for instance) the ice be- 
comes even thinner. Here Shopper's Guide is fortunate 
in being able to draw on the expert yet impartial 
knowledge of BSI's 70 technical officers, and of 
organisations associated with BSI, but even so its 
results are sometimes challenged, by industry or 
others, and Which? regularly has its critics too. 
Shopper's Guide and Which ? quite often report on the 
same goods, sometimes using different test criteria, 
and occasionally coming to very different conclu- 
sions. For instance, an oil stove strongly recom- 
mended by Which? was found by Shopper's Guide to 
be a danger in a stiff draught rhis is perhaps the 
strongest argument for having two organisations 
doing similar work, rather than just one. 
“Nevertheless, even if there is disagreement over 
some of the conclusions drawn, the work undoub- 
tedly does good in the long run if only because it 
encourages people manufacturers, retailers and 
consumers alike — to think more critically about the 
goods they make, sell or use. Anything that stimu- 
lates a desire for information and an urge to seek the 


right answers to questions is all to the good.” 


Research by consumers 


Caspar Brook, director, Consumers’ Association, speaking to 
the British Association for the Advancement of Science on 
Research by Consumers 

a So far in our relatively short existence . . . we 
have had to be content with comparing the products 
on the market. But this is clearly only the beginning. 
The next step must be to identify the products that 
are needed by consumers but that are not yet on the 


market. It is a characteristic of our producer- 


dominated society that many of the consumers’ real 
needs are insufficiently studied by the engineers and 
business men . . . For instance car manufacturers 
have failed to give us the private vehicles that con- 
sumers really need in the second half of the twenti- 
eth century .. . Do we really want chromium and 
other so called brightware that has to be polished 
with loving care on cars and domestic appliances? 
Do we really want cars with seats that resemble 
chairs and that, therefore, transmit to our bodies 
every movement of the vehicle? Or, at the other 
extreme, do we really need or want tin openers that 
produce razor sharp discs when we use them? Why 
cannot we have sinks and working surfaces in kitch- 
ens whose heights we can vary at will? When will we 
be freed of having to hand wash dishes — one of the 
greatest recurring drudgeries of the home? Must we 
be content to clean our shoes by hand? Undoubtedly, 
in time our businessmen will let the technologists 
find the answers . .. But progress will be slower than 
it could be unless research into such matters is under- 
taken by consumers or at least initiated by them.” 


The user and the expert 


John Christopher Jones, speaking at the 1960 DSIR Exr- 
gonomics in Industry conference ; the proceedings of the 
conference have recently been published, and are available, 
price 2s 6d, from HMSO, York House, Kingsway, Lon- 


donwec?2: 


~~ Ihe point about which I think it would be 
most useful to speak, as it is closest to my experience 
and has not been mentioned here at all, is the role of 
the industrial designer himself. He is a new specialist 
of whom many people here have not heard very 
much, but we have all seen and come into contact 
with his efforts so far. The stylist of motor-cars is 
perhaps the most notorious member — sometimes he 
is the least popular member ~ of this oc« upation. 

“The point about industrial design is that if it is 
left in its present state it can encroach upon the 
same field as the ergonomics of the product — that 
is, making the product fit the person for whom it is 
intended. So far, industrial design has concentrated 
almost entirely on making it look nice to the person 
who is going to use it, and making the product look 
nice has, up to now, sometimes made it worse from 
the ergonomic point of view — as we know when we 
try to step down into a low-slung streamlined car 
which has everything wrong with it from the posture 
point of view but everything right with it from the 
sales point of view. If this situation is to be improved 

and I think it is being improved — we will see 
developments which will bring about a much closer 
integration between industrial design and ergono- 
mics. 

“Many people here will be quite unaware of the 
extent to which in American industrial design 
schools, and to a certain extent in the few industrial 
design schools we have in this country, there is a 
new generation of design teaching being introduced. 
A new kind of industrial designer is emerging, one 


who has far more than a passing acquaintance with 
the kind of ergonomics about which we have been 
talking today.” 
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For many years now, , Triplex glass ts Seed a familiar calls reassuring feature to millions of motorists. Now Triplex 
Toughened Glass joins Triplex Laminated Glass in the industrial field. It is available now to the world of design, where 
it will relish the many tough jobs awaiting toughened glass. If you have any techni- T R i Pp L E X <& wy 
cal problems or special requirements concerning safety glass, please write to us. Le 
THR TRIPLEX SAFETY GLASS COMPANY LTD. AT HYTHE ROAD, WILLESDEN. LONDON, B.W.10, KINGS WORTON, BIRMINGHAM, OR ECCLESTON, Lance. 
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COURSES and LECTURES 


Industrial design and ergonomics 
The Manchester 


nology, which is also the faculty of technology in 


College of Science and Tech- 


Manchester University, has initiated a new course of 
teaching and research in industrial design and ergo- 
nomics. The subject is being introduced in the de- 
partment of building under Professor Denis Harper ; 
and J. Christopher Jones, of AEI Manchester, has 
been appointed lecturer in industrial design. 

The initial intention is to begin research in indus- 
trial design and ergonomics and to introduce lec- 
tures on these subjects into the existing degree courses 
in engineering and building. Later it is hoped to 
start a post graduate course in industrial design. The 
emphasis will be on the design of capital rather than 
domestic equipment, and on the scientific and ergo- 
nomic as well as the aesthetic aspects of design. 

The design of quantity produced building com- 
ponents and the ergonomics of buildings and build- 
ing equipment will also be considered. 


Engineers and design 

The ColD is to hold two more design appreciation 
courses for engineers this autumn. A staff course 
will be held in two phases, from October 23-27 and 
from November 20-24, and a course for executives 
from November 27 December 1. The courses 
similar ones were described in detail in Bridging the 
Gap, DESIGN 150 63-66) will be residential, so as to 
make the fullest use of available time and to en- 
courage group discussion: fees (which include 
accommodation but not travelling expenses) are 25 
gns for the executive course and 35 gns for the staff 
course. Reservation forms are available from Miss 
Sydney Foott, education officer, CoID, 28 Hay- 


market, London sw1!. 


Talking about architecture 

The Royal Institute of British Architects is launch- 
ing for the first time a series of public lectures on 
architecture. They will be given at the RIBA by R. 
Furneaux Jordan, and will be: Prelude (November 
15), Modern Architecture Abroad (November 22), and 
Modern Architecture at Home (November 29). Full de- 
tails are available from the secretary, RIBA, 66 
Portland Place, London wl. 


INFORMATION ON DESIGN 


Office furniture 

The BSI’s anthropometric advisory committee has 
issued recommendations for the dimensions of desks 
and chairs for office machine operators. Desks for 
machine operators should be 28 inches high, and the 
recommended height for the typist’s desk is 25-254 
inches. The typist’s chair should be adjustable 
through a range of 154 — 194 inches. 

BS 3404: Recommendations for Office Machine Opera- 
tors Chairs and Tables will be reviewed in a later 
issue of pEsIGN. Copies are available, price 3s, from 
the British Standards Institution, Sales Branch, 2 
Park Street, wl. 


Quality council 
“Quality control starts in the design stage, and oper- 
ates at every step in production.”’ This was a point 


154 


Sweden in Ceylon 
Michael Caddy designed this recent exhibition at the Ceylon 
Tea Centre of glassware from the Swedish firm of Upsala- 
Ekeby AB, which is imported by B. Jonzen & Co Lid. 
Mr Caddy’s display, an excellent setting for the exhibits, 


made by the British Productivity Council at a recent 
London meeting inaugurating the promotion of a 
new National Council for Quality and Reliability. 
The council’s declared aims are: to supplement the 
activities of existing organisations; to act as a cen- 
tral source of information; to advise on quality con- 
trol and reliability training courses; and to organise 
conferences. 

The organisations declaring interest in the early 
stages of the council’s inauguration include the 
British Institute of Management, the Department of 
Scientific and Industrial Research, the British 
Standards Institution, the Federation of British In- 
dustries, the British Transport Commission, the War 
Office and the British Productivity Council. 


TOWNSCAPE 


Street light experiment 

The ColID is co-operating with the Wandsworth 
Borough Council to extend the exhibition of lighting 
columns from London’s South Bank to a practical 
demonstration of lighting on a main road. 

The CoID will assist it in lighting a half mile 
stretch of the main A3 road at Roehampton Vale 
Kingston Road. This road is being widened and is 
due to be lit in various stages by some 24 columns; 
the progress of this work and the road itself are ideal- 
ly suited to making it a demonstration ground for 
new 35 ft lighting columns. 


makes extensive use of polystyrene. This is claimed to be the 
first use of the material as an exhibition medium ; light in 
weight it lends itself to being cut and formed into large 
sculptural shapes. 


The choice of the light source is in the hands of the 
borough lighting engineer, but the columns will be 
selected from those shown at the Col D's exhibition 
on the South Bank, and in the initial stages a dozen 
concrete and a dozen steel columns will be erected. 
Breaks in the road will be used to show how changes 
from one model to another can be made satisfactorily. 

The question of extending the exhibition to in- 
clude side street lighting is also under discussion. 


City planning 
Extensive new development plans have recently been 
announced for two large provincial cities. 

Town Centre Securities, a Leeds property devel- 
oper, has announced its plans for the Leeds Merrion 
Centre building project. The scheme involves 97 
shops, six kiosks, a 14 storey and a five storey office 
block, a motel of over 100 rooms, a dance hall to 
accommodate 2,500 people, and what is claimed to 
be the largest multi-floor garage in the country (it 
will take 1,000 vehicles). It is hoped that the scheme 
will allow pedestrians to shop in an area closed to 
vehicles which will, nevertheless, be parked nearby. 
The architect for the scheme is to be Gillinson & 
Barnett, a Leeds firm. 

The other project is for an area of just over an 
acre in the centre of Leicester, where the London 
hotel company of Grosvenor House (Park Lane) 
Ltd is to build a 210 room hotel with 10 shops, a 20 

continued on page 85 
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4 Your proportion 
of comfort 


by the ERCOLion 


‘The question of your comfort,’ declared the Ercolion, 
‘should be viewed in proper proportion. Take my light but 
immensely strong chair with its matching stool shown above. Its 
proportions are pleasing both to the eye and the anatomy 
because its design springs from a marriage of form and 


information, its comfort from a combination of science and 
aesthetics. The entire sitting area of seat and back is 

completely free of cross rails. Just resilient rubber webbing 
self-anchored to the solid beech frame by my unique patented 
shock absorbing method, supporting the deep foam cushions. 
Whatever your proportions and however you dispose your 
anatomy, you are superbly at ease in this new dimension of “free 
floating” comfort. As an additional practical comfort,’ concluded 
the Ercolion, ‘I have provided colourful cushion covers 

that zip off to the cleaners.’ 


Here’s how the ERCOLion secures extra comfort. 

The patented method of anchoring the reinforced rubber webbing 
to the frame allows shock-absorbing action that is 

exclusive to Ercol. 
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NEWS continued 


storey office block, and an underground garage for 
300 cars. The project, which is shortly to be sub- 
mitted to Leicester City Council, has been designed 
by R. D. Russell & Partners, and is illustrated RIGHT. 


Oxford renaissance 

The recent revival of the Oxford Design Society has 
now reached the point at which membership during 
the first two terms of the last academic year reached 
a total of over 150. Moreover, the society has a major 
project in hand: the publication of New Oxford, a 
“comprehensive guide to the new architecture in the 
university and in the city”. It is hoped that the 
booklet, which is provisionally priced at 2s, will be 
revised and enlarged annually; one of the projects 


for next year is a survey of undergraduate rooms. 


STUDENT AWARDS 
Scholarships 


The Leverhulme Trustees, in consultation with the 
ColD and the Society of Industrial Artists, have 
announced an annual award for industrial design. 
Students at British art schools and colleges who are 
working on full time courses in industrial design 
(engineering) will be eligible. The award will be of 
the value of £500, and is intended for study in 
Europe over a period of not less than 10 months. 
The first award will be made in 1962. 

The Textile Institute is to award a design scholar- 
ship of £250 value, to be tenable at the Royal College 
of Art, to further the subjects of design and colour. 
The course, whose object is to provide training for a 
producer (ie, a man responsible for design policy in 
a textile firm), will be concerned not only with design 
but also with the retail, publicity and advertising 
aspects of the textile business. It is hoped to include 
periods of experience in a foreign centre. 

The FBI industrial art committee also awards an 
annual travel grant (value £100) to a student at the 
Royal College of Art. This year the grant has been 
presented to Roy F. Gray, who has just completed 


The F B1 gavel (see Scholarships). 
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The Lewester Hotel Scheme (see City Planning which begins on page 83). 


his course in the department of industrial design 
(engineering). 

Last year Robin Darwin, principal, Royal College 
of Art, presented a gavel, BELow, to the FBI com- 
mittee as a symbol of the college’s deep apprecia- 
tion of this generous encouragement from industry. 
The gavel, in rosewood and silver, was designed by 
Stuart Devlin, and the leather case was designed by 
Peter Waters. The lettering on the gavel is by John 
Brinkley. 


OBITUARY 
Frank Gibson 


Frank Gibson, for many years chief designer of 


Morton Sundour Fabrics Ltd, died recently in 
hospital after a short illness. He joined the firm in 
1910, when it was known as Alexander Morton & 
Co, and later started Morton Sundour’s first studio, 
at Newgate Street in the city. 


COMINGS AND GOINGS 

CoID farewells 

Michael Farr, former editor of pEsiGN, will resign 
from his post as Chief Information Officer, ColD, at 
the end of this year in order to establish a consult- 
ancy — Designers Syndicate — early in 1962 at 185 
Piccadilly, London wl. 

Kenneth Garland, who has been art editor of pe- 
sIGN since 1955, will be leaving in January to expand 
his own free lance practice in graphic design. Mr 
Garland was a student of the LCC Central School 
of Arts and Crafts, and before joining the magazine 
was art editor of Furnishing. 


More store design 


Following their work on the interiors of the store of 


Peter Robinson Ltd at Bristol, Gaby Schreiber and 
Felix Holtom have been retained by the firm for the 
planning, interior design and furnishing of a new 
store to be built at Watford. 


New president 

F. R. Yerbury, director of the London Building 
Centre, has been elected permanent honorary presi- 
dent of the International Permanent Conference of 
Building Centres. The appointment is in recognition 
of the pioneering work of the London Centre within 
the movement. 


MISCELLANEOUS 
ColD and farm buildings 


Since pestGn began reviews of the design standards 
of prefabricated farm buildings, landowners, manu- 
facturers and officials have increasingly turned to 
the CoID for advice on this subject. 

The ColD has therefore invited the following to 
join an advisory panel on farm buildings: F. J. 
Stratton, chairman of the Fatstock Marketing Cor- 
poration Ltd (chairman); Edward D. Mills; Sir 
Gordon Russell; Michael Shepheard; John Voelc- 
ker; J. Noel White, deputy director, CoID and Peter 
Whitworth, industrial officer, CoID (secretary). 

As a first step, the panel will survey the range of 
standard components available in concrete, steel, 
aluminium, timber and plastics. This will be done 
with a view to recommending profitable lines of de- 
velopment and drawing attention to the more 
promising aspects of current production. 


Research group 

The Institution of Civil Engineers, the Federation of 
Civil Engineering Contractors, and the Association 
of Consulting Engineers announce the formation of 
a Civil Engineering Research Council. The council, 
which will not initially have a laboratory of its own, 
will receive and consider proposals regarding sub- 
jects for research, select those with the strongest 
claims, find a research establishment able and will- 
ing to undertake the work, allocate funds, and 
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FABLONITE is the new top-quality laminate that introduces over 70 new and exclusive 
stylings. There are (3 exceptionally realistic wood grains (their unique long ‘repeats’ 
defy detection!) ... 18 pure plain colours... hostsof colourful patterns. The glorious 
*Harmony’ stylings (combining two or more effects in one distinctive panel) give 
individuality to built-ins and make interesting focal points. FABLONITE costs less to 
use —list price is only 3/9 per square foot in the standard range (including wood 
grains). Planned nation-wide distribution ensures that you get the FABLONITE you 
want, where and when you want it. No costly hold-ups . . . no last-minute changes of 
plan! 


The Fablon Building Division is ready to assist you with technical information. 
For details of prices, stylings and specifications, post the coupon today, to 
FABLON LTD., BERKELEY SQUARE HOUSE, BERKELEY SQUARE, 
LONDON, W.1. 


THE LIFETIME LAMINATE 


New 


wblonite 


To: FABLON LIMITED, Berkeley Sq. House, Berkeley Sq., London, W.1. 
| Please supply details of PABLONIVE prices, stylings and specifications. 
| Please arrange for « PABLONIT® consultant to call 


(TICK WHERE APPLICABLE) 


| NAME 


D.10 
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NEWS continued 


provide the requisite co-ordination. The council has 
launched an appeal for funds. 

Further details are available from Major D. H. de 
T. Reade, information officer, Institution of Civil 
Engineers, Great Street, 


George Westminster, 


London swl. 


EXHIBITIONS 

Graphics on tour 

The travelling exhibition of the 1961 Layton Annual 
Awards has been invited to visit the following cities: 
Liverpool (at the College of Art from October 31 - 
November 2); Manchester (Regional College of 
15); Newcastle (College of 
Art and Industrial Design, from December 4 — 16 
and Birmingham (no details yet available). 


Art, from November 7 


Morris tour 

Morris @ Co, the touring exhibition organised by 

the Arts Council with the co-operation of the circu- 

lation department of the Victoria & Albert Museum 
DESIGN 151 in the Arts 

Council Gallery, Cambridge, until October 7. 


55-56), will be on show 


At home... 

British Standards for Good Shopping and Safety Exhibition, 
Houldsworth Hall, Manchester, October 24 — 26. 
International Motor Exhibition, Earls Court, October 
18 — 28. 

Building Exhibition, Olympia, November 15 — 29. 


... and abroad in 1962 

Electrical Engineering Exposition, New York, January 
apply H. F. Griebe, exhibits 
manager, Reber-Friel Co, 117 South 17th Street, 
Philadelphia, Pennsylvania). 


29 February 2 


International Toy Fair, Nuremberg, February 11 — 16 


New uses for glass fibre 
Vitesta Ltd, a subsidiary formed recently by Vitafoam Lid to 
investigate possible new uses for reinforced plastics in the con- 


sumer and producer goods field, has introduced a new range of 
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Lep Transport Ltd, Sunlight 
Thames Street, London ec4). 


Wharf, Upper 
International Agriculture and Agricultural Machinery 
Exhibition, Brussels, February 11 - 18 (Secretariat- 
General, Salon de l’Agriculture, 29 rue de Spa, 
Brussels). 

International Radio and Electronic Components Exhibition, 
Paris, February 16 — 20 (Fédération Nationale des 


Industries Electroniques, 23 rue de Lubeck, Paris 


International Spring Fair, Frankfurt, February 18 — 22 


Lep Transport Ltd, Sunlight Wharf, Upper 
Thames Street, London ec4). 
International Commercial Vehicle Exhibition, Amster- 


dam, February 22 — March 4 (Netherlands Cycle 


and Automobile Industry Association, Europlein 8, 


Amsterdam 


LETTERS 


Lettering and legibility 

Sir: Practicality and aesthetics apart, experiments 
in legibility should at least be objective. Unfortun- 
ately, that carried out by the London Transport 
Executive was not 56-61 


The London Transport bus blind experiment 


DESIGN 152 


shows that upper and lower case and capitals are 
compared in the same type size. By a slight reduc- 
tion in the relative height of ascenders and descenders 
and capitals, the x-height of the lower case letters in 
illustration 4 (page 58) could have been significantly 
larger, with possibly an equally significant gain in 
distance legibility. London Transport has now de- 


cided to go ahead with bus blinds in upper and 


divan bases in glass fibre. The firm claims that these are ideal 
for use with a Latex foam mattress. The design illustrated 
here, with a built in storage unit, retails at £ 36 10s 


TV at the Centre 

A recent Associated-Rediffusion programme featured a team 
of experts discussing kitchen design in The Design Centre. 
The illustration shows Michael Farr, chief information 
officer, ColD, and Emlyn Jones rehearsing the broadcast. 


lower case. Is it too late to have Edward Johnston's 
condensed sans redesigned with this object in mind? 
HANS SCHMOLLER 
The Old Mill House 
Mill Road 
West Drayton 
Middlesex 


Legible suggestions 

Sir: The work done by the Road Research Labora- 
tory on the legibility of capitals versus lower case 
letters is excellent as far as it goes. However, the 
conclusions drawn from it are bad - really bad. 

Those commenting on the report are thinking too 
much about lettering and not enough about sign 
requirements. The following points might help to- 
wards seeing the problem in its larger context 
1 The sensible thing is to use both capital place 
names and lower case place names, making use of 
the contrast in the manner demonstrated by the 
London Transport Executive. 

It is now clearly established that lower case is not 
more legible than capitals, contrary to the state- 
ment in the Interim Report to the Minister of Trans- 
port by the advisory committee on traffic signs for 
motorways. 

2 Tests are not made at real distances, and it has 
been found that capital legibility decreases at a 
lesser rate than lower case (Donald G. Paterson and 
Miles A. Tinker, Readability of Newspaper Headlines 
printed in Capitals and Lower Case, in Journal of Applied 
Psychology, Vol 30, 1946). Undoubtedly serifs will 
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Fibreform mouldings are pre-eminent among fibre 
mouldings and no indifferent moulding must be passed 
off as a Fibre Form product. 


For this reason the Company has adopted the WF 
hallmark for the convenience that it will afford both 
the Company and its customers. 


Fibreform mouldings may well improve your product 
and effect worthwhile economies. Please erplore the 
possibilities with our technical representative. 


Over million large mouldings produced last year 


Over 250 complex shapes—from bottle 
tops to table tops 


Complex shapes and large areas no problem 
Coloured and decorative finishes no problem 


High impact resistance—excellent 
strength/weight ratio 


The cheapest moulding for mass production 


FIBREFORM 


FIBRE FORM LIMITED 


FIBROUS PLASTICS MOULDINGS 


Garratt Mills Trewint Street Earisfield London SW18 Telephone: Wimbledon 2386-7 


MIDLAND WORKS 


Lower Gornal Near Dudley Worcestershire Telephone: Sedgley 2766-7 
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LETTERS continued 


further lessen the rate. 
3 My form of letter and layout for a motorway sign 
pEsIGN 152,59 example 5c) can be read from at 
least 175 ft further away than the existing lower case 
signs with equal areas. 
+ Consequently, if this 175 ft is not required for 
added safety, then the sign area can be reduced by 
one third and the height by a half approximately. 
9 This would give us what we all want, smaller and 
lower signs. Aesthetics cannot be divorced from the 
overall shape and size. When will the penny drop? 

DAVID KINDERSLEY 

Dales Barn 

Barton 


Cambridge 


Fashionable breezes 
Sir: I see that Bill Gloag was told 
refreshingly) by Faber Birren 


beautifully 
57-60 


that fashion, far from being beneath contempt, is an 
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essential component of the design scene. All material 
forms are subject to change by their very nature, and 
fashion is the measure of that change. It is most 
natural, then, that such a very material thing as a 
paint range should be affected by fashion, since 
colour preference is a notoriously swiftly changing 


phenomenon. Those of your readers who have work- 


Are you sitting comfortably ? 

This adjustable chair was devised and built by the research 
department of the Furniture Development Council for use in 
their comfort experiments. Dimensions can be compared sys- 
tematically on the chair by adjusting any single part without 
any other features being altered. Height, depth and tilt of 
the seat, and pitch, height and vertical profile of the back 
are also adjustable. Arm rests may be added. Research work 


involving this chair has now been taken over by the Furniture 


Industry Research Association. 
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Students in industry 
Barbara Taylor of Peel Park Technical College, Salford, 
left, and Ann Prain of Stockport School of Art, have 


recently been working under industrial conditions in the 


ed closely with B S 2660 since its first appearance are 
well aware that it is wearing a little thin, and needs 
overhauling, extending or replacing. (It is a sign of 
the times that at least one paint manufacturer is 
now offering the 101 range plus extra colours. 

Let it not be thought that the mistake is to propose 
a logical range — far from it. The error lies in assum- 
ing that one range can be nearly all things to nearly 
all of the time. After all, the 


particular colour choice represented by B S 2660, 


all men for nearly 


however logically it may be arranged, is in the last 
analysis the partial filling of an infinite grid, a choice 
of colours, by a group of men unfailingly biased by 
their preferences, which are dictated by the influenc- 
es (fashion naturally and rightly amongst them) 
bearing on them from divers sources. Mr Gloag 
should know that the number of, for instance, ‘soft 
darks’ thought appropriate in one decade will in all 
probability be either quite inadequate or quite un- 
necessary in the next. 

As for the standardisation of colours in other pro- 
ducts, this is so much eyewash. Anyone who has 
compared even B § paints from different manufact- 
urers knows that normal colour matching is an un- 
certain art; given different textures, materials and 
rates of fading, the possibility of maintaining equiv- 
alence (even should it be thought desirable) becomes 
purely theoretical. 

Although, as an insular Englishman myself, I have 
reservations about the type of preference research 
with which Mr Birren is concerned, I cannot help 
feeling embarrassed by the tight little island note in 
the argument from ‘our’ side, and it makes me 


design studios of Carpet Trades Lid, Kidderminster, as part 


of the firm’ s scheme to give outstanding final year art students 
this opportunity. 


wonder whether our precious little heritage is so 
precious after all, if its defenders are so obviously 
unable to cope with the great big breezy world out- 
side. 
It seems to me that Mr Birren may act as a very 

necessary thought-provoking irritant. 

C. FLEETWOOD-WALKER 

13 Lyttleton Road 

Edgbaston 

Birmingham 16 


Bill Gloag writes: “Fashions, by their nature, single 


out colours arbitrarily and glamorise them. BS 
2660, on the other hand, has the very different pur- 
pose of encompassing the whole field of colour in the 
form of a balanced, economic and orderly palette 
which recognises technical limitations in manu- 
facture and performance. It is not perfect, but as an 
attempt to replace chaos by order and assist rational 
thinking about colour it has proved its worth. 

“On the whole, I suggest that fashion-mongering 


has a degrading effect upon design and designers.” 


With the gloves off 

Sir: I must comment on the article Colour Research 
in Question. To be blunt, Bill Gloag and F. C. Ash- 
ford were to my mind just too god damned pleasant 
to stand. What Faber Birren and Madison Avenuers 
need is a slashing attack from the likes of Abram 
Games, who went for them in Aspen one year. He 
took on that whole crew by himself and came out 
very well indeed — spoiled a few appetites, he did, 
and an ulcer or two flared up, I'll bet. These sucess- 
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See these 
New 


Linoleum 


e Du Linoleum These col 
Dundee’s new contract quality range p 


“the desi d architect with fi 
colours 
simply by writing or ‘phoning for the ne 
f containing samples 


bya colourist. They an 


you rself "used for both modern and traditional sche 


ts and designers grea 


Be ae specific problems with the technical s 
are alwaxs present. You can discuss, 


THE 
a undee To: The Dundee Linoleum Co. Ltd. 


Dundee House, 
LINOLEUM COMPANY LIMITED 


39/44 Little Britain, E.C.1. 
Please send me your Sample Folder showing 
the new architects colour range. 


NAME 


| ADDRESS 


| 2 Bry. Mot 
way of seeing these colours is to visit 
the new Linoleum Centre in Little Britair 
EC... which has just been opened by Dundee 
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LETTERS continued 


ful businessmen need a smashing counter attack 
from every direction into which they penetrate, and 
their opinions and influence are just about every- 
where. A man becomes adept in passing things 
around for more than he paid for them and he feels 
he knows all about anything. I must re-read The 
Man in the Middle from Industrial Design once more 
Mr Birren is squatting right there treating the rest 
of us millions as consumers, not users. The whole 
world is a showcase. 

HOOD GARDNER 

50 Highland Drive 

lowa City 

USA 


The visual arts today 
Editor, Gyorgy hepes, Wesleyan University Press, Middle- 
town, Connecticut ; Alec Tiranti Ltd, £ 2 


The trouble with symposia is that they rarely seem 


to justify the time and effort taken to prepare them. 
This book contains 22 short articles by eminent 
authorities in the fields of art and science and about 
as many snippets of published statements by artists. 
All the contributors are of great distinction and each 
of the articles would gratify the editor of any maga- 
zine lucky enough to print it. But collected into an 
immaculately culture 
book their merits inevitably fade, and the conflict 
between the topical expendability of much of the 
matter and the permanence of the substance of the 
publication provokes irritation. It is a weighty book 
with much lightweight reading 


printed, elegantly bound 


a symptom of the 
life to bolster 
scholarly repute with publication for its own sake, 


tendency in American academic 
with trophies which look better in a report by the dean 
of studies than they do in the hands of the student. 
Gyorgy Kepes, the editor, is professor of visual 
design at MIT. He has had excellent opportunities 
to associate with some of the best scientific and 
technical minds of our time and he has taken full 
advantage of these. His exhibition The ew Land- 
scape, later published as a book, revealed the extent 


of his infatuation with the visual by-products of 


scientific thought, and his continuing efforts at a 
synthesis of the arts through scientific affiliation 
seem always laudable but somehow ineffectual. In 
this, his latest attempt, he puts forward the views of 
“more than 50 outstanding minds” on today’s art 
and its relations to the complexities of modern life. 
Unfortunately, the 50-odd nibbles at the problems, 
in spite of their pre-digested character, leave a cer- 
tain amount of dyspepsia. 

Two of the articles are very much to the point. 
John Burchard conducts a well timed post mortem on 
the withered partnership of architecture and the 
other visual arts under the title Alienated Affections in 
the Arts ; and James S. Ackerman reveals, in a pene- 
trating survey, the divorce of art history and art 
criticism. These giants of the humanities stand up 
well against such scientist contributors as Paul Weiss, 
a biologist, and Andreas Speiser, a mathematician, 
who exemplify in their articles the shallowness of 
present relationships between art and _ science. 
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Student scheme 
Scottish Field sponsored a recent exhibition in a Glasgou 


store in which a complete set of house interiors was designed 
by nine interior design students of Glasgow School of Art. 
The judges awarded the pri ze to this setting by William Gray. 


Rudolf Wittkower, as ever, is absorbing on propor- 
tion. There are odd moments throughout the book 
when the reader begins to sit up and take notice, 
but not often with such alacrity as when he meets 
the article by James J. Gibson on Pictures, Perspective, 
and Perception, an essay which sparkles with ideas as 
the author forges before your eyes the terminology 
of his creative thinking. Mr Gibson is unique, a 
throwback to another age of empirical science, who 
seems oddly out of place in this era of methodology. 
While being naive in the extreme in his under- 
standing of contemporary art, his studies on the 
nature of vision abound with notions of great im- 
portance for the artist today. RICHARD HAMILTON 
Finnish design 

Editor Bror Sjéman, The Finnish Foreign Trade Associa- 
tion, E. Esplanaadikatu 18, Helsinki, 400 fmk 

The excellent photographs in this publication show 
just how exciting modern hand and machine made 


Safety from fire 

This prototype nursery fireguard, shown recently on the 
stand of the Women’s Advisory Council on Solid Fuel at the 
Mother and Baby Exhibition, was designed specially for 
the display. The top can be opened for refuelling without the 
guard being moved, and there is an airing rail. The guard 
is secured by hooks fitted into sockets set into the wall. 


products can be ~- given good design. The brief textual 
comments point out that the inspiration for most of 
the products has been drawn from the heart of nature 
in Finland and from natural sources and resources: 
““All nations, perhaps, have gone through a similar 
period of nearness to nature. We are fortunate in 
having this period a little later than others. But per- 
haps it is to this very fact that the powerful rise of 
modern Finnish design may be attributed”. Despite 
this ‘natural’ bent, the present trend in applied art is 
veering towards “‘curved, opulent forms, with an 
enriched and intensified colour scheme”, and in 
this context the vigorous combinations cannot but 
be admired. 

lhe high ratio of design awards to Finland in the 
last three Milan Triennales is indication enough of 
the international break-through for Finnish crafts 
and design — natural or otherwise. M.- J, LANCASTER 
Addenda 
pesiGN 150 103: Letter Design in the Graphic Arts, 
Leach, Reinhold Publishing Co, New 
York, is available from Alec Tiranti Ltd at £4 16s. 
pesiGn 151, 93-95: Arthur Barker Ltd has sole pub- 
lishing rights of Robert Osborn’s The Vulgarians in 
the Commonwealth (except Canada), and will pub- 


Mortimer 


lish an edition of this book on October 13 at 15s. 


This month's cover 
This month's cover was designed by Barry Trengove, 
whose work is discussed on page 79. 


DESIGNERS in this issue 


F. Ashford, Hon pesrca, mata; John Barnes, psta: Paul Boisse- 
vain, piparch, wsia; R. Brockbank; Michael Caddy, pesrca; 

N. Cruikshank; Kobin Day, Stuart 
Devlin; Arthur Edwards; George Fejer, piparch, msta; Milner 
Gray, PPsIA; Martin Grierson, msia; Frank Height, pesrca, 
usta: Brian Henderson; Felix Holtom, rsta; Jack Norman; Eric 
Pamphilon; Malcolm Partridge, peseca; George Ross; Profes- 
sor R. D. Russell, apt, esta, & Partners; Bernard Sams; Gaby 
Schreiber, psta, & Associates; Sir Basil Spence, one, apr, 
pera, & Partners; Richard Stevens, Phoebe de Syilas 
Keith Townend, pesrca, wsta; Barry Trengove; Peter Walters 
R. Stennett-Willson, wsia; Michael Wolchover. 


MANUFACTURERS in this issue 


Atlas Lighting Ltd, Thorn House, Upper St Martins Lane, we2 
Bath Cabinet Makers, Lower Bristol Rd, Bath 

Bloore & Piller Ltd, 173-185 Hockley St, Birmingham 19 
British Aluminium Co Ltd, Norfolk House, St James's Square, 


swl 

Britool Ltd, Bushbury, Wolverhampton, Staffs 

Carpet Trades Ltd, PO Box 5, Mill St, Kidderminster 

Peter Cuddon, 54 Princess Victoria St, Clifton, Bristol 

Elington Industries Lid, Salisbury Rd, Testwood, Totton, 
Hants 

Ford Motor Co Ltd, Dagenham, Essex 

S. Hille & Co Lad, 134A St Albans Rd, Watford, Herts 

Kandya Ld, Silverdale Rd, Hayes, Middlesex 

Kent Concrete Products Ltd, Sturry, Nr Canterbury, Kent 

Lorra Lite Ltd, Volta Works, Holmsdale Rd, Bromley, Kent 

Merchant Adventurers of London Ltd, Hanworth Estate, 
Hampton Rd, West, Feltham 

Microcell Ltd, Ingersoll House, 9 Kingsway, we? 

Morris Motors Ltd, Cowley, Oxford 

H. ]. Mulliner, Park Ward Ltd, 473 High Rd, Willesden, »w10 

L. Ocertling Ltd, Cray Valley Rd, St Mary Cray, Orpington, 
Kent 

Philips Electrical Ltd, Century House, Shaftesbury Avenue, 


we 
Pilkington Tiles Ltd, Clifton Junction, Nr Manchester 
Guy Rogers Ltd, Edwards Lane, Spek. , Liverpool 24 
Rolls-Royce Ltd, 14-15 Conduit St, wl 
Smiths Clocks & Watches Ltd, Sectric House, Waterloo Rd, 


Universal Asbestos Manufacturing Co Lid, Tolpits, Watford, 
Herts 

Vauxhall Motors Ltd, Luton, Bedfordshire 

Vitafoam Ltd, Don Mill, Middleton, Lancs 

Watney Mann Ltd, Stag Brewery, Pimlico, swi 

White & Newton Ltd, Dunber Rd, Milton, Portemouth 

IMPORTER 

B. Jonzen & Co Ltd, Gamage Building, Holborn, ec! 
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TRIMMING EMBELLISHING 

SUIT CASES TELEVISION 


CLAYLASTIC 


the plastic/metal trimming strip 


Claylastic by virtue of its flexibility, superb wearing 
qualities and freedom from damage in assembly, 

is becoming the natural choice of designers for 
trimming a wide range of products. From cars to 
television, and from furniture to suit cases, Claylastic 


has proved itself the perfect embellishment. For 


further information about this revolutionary product 
please write for our Claylastic Brochure 100! revised. 


CLAYLASTIC IS PROTECTED BY BRITISH PATENT No. 901934 


HOWARD CLAYTON-WRIGHT LTD. 


WELLESBOURNE WARWICK ENGLAND 
TELEPHONE: WELLESBOURNE 316 TELEGRAMS: ‘CLATONRITE’ WELLESBOURNE 
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Crittall products have in the past year 
been exported from the United Kingdom 
factories of the Company to no less 
than eighty-one countries throughout 


all over the world. 
Norwich Union Building, Nairobi. An installation 
t e wor of Crittall hot-dip galvanized steel windows. 


Architects: Norburn, Browning and Pickering, 
00 F/A.R.1.B.A. Builders: Foale & Company Ltd.. 
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for leaflets to: THE CRITTALL MANUFACTURING CO. LTD BRAINTREE ESSEX BRANCHES AND AGENCIES IN ALL COUNTRIES 
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multi- 
width 


FITTING 


Low Bookcases: 2’ 4” high to fit 
under windows, Encyclopaedia 
depth. Seven widths 


FURNITURE 


In 7 standard widths 


Multi-width can meet a wide range of specifications from stock size 
production pieces with all the economy that this implies. Bookcases, 
record cabinets, bureaux, ‘Sideboys,’ cocktail cabinets — all are 

made in 7 widths: from 1’9”, in 3” steps, to 3’ 3”. (Sideboards 

from 3’ 6” to 6’ 6” in 6” steps). Where precise capacity or close 

fitting of wall space is a requirement, Multi-width, in single pieces or in 
combinations, provides a ready-made solution. 


Multi-width fitting furniture is available in natural mahogany or in 
a medium walnut colour. It is designed by Robert Heritage, included in the 
Co./.D Index, and made to the highest standards 


Fully detaiied literature is obtainable from: 


Beaver & Tapley Ltd. 


143-145 Scotts Road, Southall, Middlesex. Southall! 4311-2. 


Bureaux: Unobstructed, firm writing 
surfaces, 18” deep. Seven widths 


Sideboys: Planned sideboard 
accommodation in the 
minimum space. 

Seven widths 


Bookcases: 3’ 4” high. Encyclopeedia 
depth. Wood or glass lower doors. 
Seven widths 


Cocktail cabinets: Lock-up plastic 
lined fronts. Unostentatious and 
fully functional. Seven widths 


Sideboards: Plain, superbly finished and 
capacious. 2’ 4” high. Seven widths 
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IMPROVED RESISTANCE TO CORROSION... 


Photograph by courtesy Lec Refrigeration Ltd 


Another reason why industry is changing over to 


DRAGONITE 


ELECTRO-ZINC COATED SHEET STEEL 


Atmospheric corrosionhasalwaysbeen 
a problem where the storing of sheet 
steel is concerned. It’s a problem which 
Dragonite goes a long way to solving. 

The steel core of Dragonite is pro- 
tected by a film of pure zinc which 
corrodes at a much slower rate than 
steel. Thus Dragonite can be kept in 
store far longer than ordinary, un- 
coated sheet steel without danger of 
deterioration. 


Even after deep drawing or pressing 
Dragonite is still well protected 
against corrosion, because the incred- 
ibly thin film of zinc is so ductile that 
it is not cracked or damaged by fab- 
rication. 

There are many more good reasons 
why you should be using Dragonite. 
For fuller details, please write for a 
copy of the Dragonite Technical Hand- 
book to: 


These are some of the 
industries in which 
Dragonite is being used 
extensively : Domestic 
Appliances ; Electrical 
Industry ; Automobiles; 
Radio Equipment; 
Office Furniture. 


K THE STEEL COMPANY OF WALES LIMITED 


Port Talbot, Glamorgan. Telephone: Port Talbot 3161 
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STAEDTLER MARS-TECHNICO 


CUT ALONG HERE 


WITH 


Impossible! You need more than a good 
watch to time a 100 metre dash. 


Special tasks require special tools—drawing 
office departments cannot use just any pen- 
cil, they require drawing pencils and leads 
like the— 


MARS-LUMOGRAPH 
MARS-LUMOGRAPH produces unusually 
sharp lines of unsurpassed opacity and 
consistency, and offers drawing offices a 
greater strength of lead that is durable and 
easy to erase. 

Exact grading of the 19 degrees of hardness 
is guaranteed by employing strict standards 
and the most advanced methods of manu- 
facture. 

Companions to these unique drawing leads 
are matchless lead holders we call: 


MARS-TECHNICO-LUMOGRAPH 
For years these holders have been very 
popular with professionals because of their 
reliable clutch mechanism. Now their 
modern, tapered shape and ideal balance 
represent additional reason for popularity 
—beyond obvious top quality. 


MARS-LUMOGRAPH 


drawing pencils in 19 degrees 


MARS-LUMOGRAPH 


drawing leads in 18 degrees 


MARS-TECHNICO-LUMOGRAPH 


for 18 degrees 


STAEDTLER 


Trade enquiries to: 
J. 8. STAEDTLER LIMITED 
83 Copers Cope Road, Beckenham, Kent 


Please send me a free sample lead for clutch 
pencils. 


Name 


| 


Conrani™Fabrics 


DESIGN 

The fully equipped (including 
weaving and yarndyeing) 
studioextends Conran 
Fabrics service to architects 
producing special designs to 
augment the stock range. 


ten miles of fabric for © 
Canberra with a strong 
emphasis on special 


curtain 
the Karelia 60” wide 
‘from Finland, the Midnight . 


9.30 a.m. p.m. 


ed by Conran Design Group 
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COSMOCORD 
HAVE 
PLASTICS 

MOULDING 


FINGERTIPS 


Cosmocord mould: The business end of a fire extinguisher, or a penny-whistle (for a 
penny); Cases, Components. Mould for progressive manufacturers of engineering, 
electric, electro-acoustic products, domestic and office equipment. To 


do it well, Cosmocord have over 50 injection and compression machines, ra) | 
up to 10 oz. and 500 tons--one of the largest and most up-to-date mould- 
ing plants in the country; extensive facilities for design and for making 


new moulds. Above all, skill, experience, high technical standards. Try 
Cosmocord, and you, too, will blow their trumpet for speed, quality, price. scaranteagi te 


COSMOCORD 


plastics moulding at their fingertips 
Cosmocord Ltd, Waltham Cross, Herts. Tel: Waltham Cross 27331 (London subscribers please dial WS27331) 
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repeating precision 


If it’s a question of precision—precision in zinc alloy diecast components 


—then call in Joseph Fray Limited. We are proud of our reputation 

for quality and have a large capacity producing castings precisely 

to your design and specification. We can also polish, plate and finish- 
machine if required. Another source of pride are our technical representatives 
who can call, at your request, and discuss your requirements, or 

advise on your problems, on the spot. Joseph Fray offer first-class 


service with a first-class result every time. 


We specialise also in styling and 
ornamentation in an infinite variety of 
materials, colours and finishes. 
Manufacturers of vitreous enamel 

nameplates and badges. 

Suppliers to the leading manufacturers in the 
automobile, commercial vehicle, domestic 
appliance and many other industries. 


JOSEPH FRAY LIMITED 
36 Albion Street, Birmingham 1 
Telephone: CENtral 4114 (p.b.x.) 
Telegrams: FRAY, BIRMINGHAM 
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GIVE 
YOURS 


ELF 


furnishing fabrics 


ishing on the grand scale poses problems of colour, texture and 
wear as well as shape and mass. Duracour helps to solve those 
problems. It is made in a welcome variety of rich textures and 
woven colour designs, and combines these luxurious qualities with 
extreme strength. Even when subjected to the toughest treatment 
daily, this most modern of fabrics STAYS luxurious and fresh— 
and with such a little care. 

Duracour has been accepted by the Council of Industria] Design 
for Design Index. 


— — 


> 


Sets a new standard in luxury that lasts 


DURACOU 


A COURTAULDS FABRIC 
Courlak Limited, 143 New Bond Street, London W.1 


REGO 


Whether it’s a pu reception room or restaurant, furn- 
4 

a 
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a 
Elegance and 


strength right ha, Which 
1S your cup 


GOWN to the FIOOF 


. Pel Taper Tube furniture has made a name for itself in 
- hotels, restaurants, reception rooms and offices through 
good design and fitness for use in a work-a-day 
world, Wherever there is a need for furniture that can resist the 


« rigours of daily use and keep its poise and elegance Pel Taper 
qs Tube will meet it, more than adequately and at no great 
cost. This range of furniture is Pel designed and Pel f ‘ 
manufactured at the Oldbury factory. A colourful catalogue eroneree ema 
giving full details is available on request. ow», 


Does your taste 
incline towards up-to-the-minute 
plain or designed carpets? 
Whichever it is, a Stockwell carpet 
is equally your cup of tea. 
Stockwells are as famed for the quality 
and outstanding collection of 
forward-looking colours in their plain 
carpets as for their contemporary 


designs, with the accent on good taste. 
Imaginative, yet practical, they 
represent the inspired work 
of several of Europe’s leading 
designers and colourists. 


stockwell 
taper tube carpets 
a fu rn itu re : mothproofed for life 


PEL LIMITED. A QCOMPANY. OLDBURY - BIRMINGHAM S. J. STOCKWELL & CO. (CARPETS) LTD., 16 GRAFTON ST., LONDON, W.1 
TELEPHONE: BROADWELL 14016 Grosvenor 4161 (8 lines 
LONDON SHOWROOMS: 15 HENRIETTA PLACE . Wl - TELEPHONE: WELBECK 1874 Originators of British Mothproof Carpets 
GLASGOW SHOWROOMS: 50 WELLINGTON STREET - C2: TELEPHONE: CENTRAL 8886 
Tew 324 
100 
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STARTS 
BOARD 


Because the shape of the work affects the way in which 
nickel and chromium are electro-deposited, early atten- 
tion to details of design helps the plater to help you. It 
enables him to meet more economically the requirements 
of British Standard 1224:59. Then you can apply the 
appropriate ‘Label of Plating Quality’ to your product. 


In addition to clauses covering adhesion and other 
aspects of processing, BS 1224:59 calls for minimum 
thicknesses of nickel for various conditions of service 
because the nickel provides most of the resistance to 
corrosion. The Mond Label of Plating Quality can be 
attached to plating which mects these standards. 

The specification normally applies only to those parts of 
the significant surface which can be touched by a 1-in. 
diameter ball. Where a comparable nickel deposit is 
required in other areas, such as corners and recesses, 
manufacturers should come to a special arrangement 
with the plater. 


Service Conditions Material Designation Nickel Thickness 
and colour of label Minimum Inch 
Severe Steel Ni 12S 0.0012 
Red Label Copper or Brass | Ni 6C 0.0006 
Zinc Alloy Ni 10Z 0.0003 Cu + 
0.0010 Ni 
Moderate Steel Ni 8S 0.0008 
Blue Label Copper or Brass | Ni 3C 0.0003 
Zinc Allo Ni 6Z 0.0003 Cu + 
0.0008 Ni FOR FURTHER INFORMATION 
Complete and return this coupon 
Green Label Zinc Alloy Ni 3Z 0.0003 Cu + [ | 
— Please send me your booklet ‘CONFIDENCE IN PLATING’ 
| which describes the Labelling Scheme and includes | 
Chromium thickness 0.00001 in. minimum ‘Questions and Answers on BS 1224:59’. 


Note that some of these figures are different from BS 1224:5 3 now obsolete. | sais 


The International Nickel Company (Mond) Limited | 


THAMES HOUSE: MILLBANK LONDON SW1 


TGA 
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TANGIER 


HEBRIDEAN 


conception of 
Living Colour... 


Exotic colours from the four corners of the 
earth have inspired Rivington to introduce a 
new conception of Living Colours. 

IMPASTO Rugs in SIX CREATIVE 
COLOURWAYS—only by RIVINGTON 

of Living Colour fame. 


Standard Measurements—50" x 74” 


CARPETS 


London Office & Showrooms: 1 Clifford Street, Savile Row, W.1 


See them exhibited in real life settings at: 
RIVINGTON CARPETS LIMITED - 
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DESIGNS OF 
DISTINCTION 


Calendar Clock 


Model ECS/W3 


E.C.S. manufacture 
a wide range of Wooden Clocks in 
distinctive and elegant styles. 
In addition to standard 
models, and the calendar clock, 
there are ‘‘specials’’—clocks 
manufactured to your own 
individual requirements. With 
E.C.S. you can be sure of 
the highest standards of 

Mota am, dependability and workmanship. 


i} 


Branches in: 
BIRMINGHAM, GLASGOW, MANCHESTER, LEEDS AND BELFAST SMITHS 
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ENGLISH CLOCK SYSTEMS 


A Branch of the Cluck and 
179-185 GREAT PORTLAND STREET, LONDON W1. LAN 7226 ah of 
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4880 EG “Days of Sail” 50” Everglaze chintz in various colourways. 


() S B A N K furnishing fabrics 


Made by TURNBULL & STOCKDALE LTD. RAMSBOTTOM, BURY, LANCS. bo 
LONDON SHOWROOMS: Kent House, Market Place, Gt. Titchfield St., Oxford Circus, W.1 RABE MARK 


MAKE A DATE WITH 


just sign and return the request form below 


You may already be enjoying the comfort and relaxation of a Tan-Sad 
chair in your own office—if so you will more readily appreciate what Tan- 
Sad scientific seating can do to bring health and efficiency throughout 
your office. Tan-Sad produce a very wide range of chairs to fill every need 
so let us advise you on your seating problems and show how Tan-Sad 
can be a real investment, increasing output and reducing absenteeism. 


TAN-SAD 


SCIENTIFIC SEATING FOR THE OFFICE 


Fill in this form for particulars to be sent. 


NAME 
FIRM 


ADDRESS 


THE TAN-SAD CHAIR CO. (1931) LTD. 
LINCOLN HOUSE, 296-302, HIGH HOLBORN, LONDON, W.C.1, CHAncery 9231-7 


pesion 


A 
cr 
‘ 
¥ 
ors 
4 
Pa = 


POLYPANOL-H/F 


covers everything except the floor! 


Two new and massive links between 


the peoples of the Commonwealth 
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Polypanol-H/F keeps panelling costs on the 
floor—the same area as this page would 
cost about 6d... . It's far and away 
today’s most reasonably priced decor- 
ative surfacing material. Polypanol-H/F 
can be used in the same way as hard- 
board—its base material. It's tough, 
durable, does not spread flame, cleans 
easily, and it's simple to work with. The 
attractive surface emboss comes in vivid 
fast colours or realistic woodgrain 
patterns. 

The Plasmarc people make Polypanol- 
H/F by laminating superbly decorative 
P.V.C./foil to a first class hardboard. 
They can deliver it immediately (by the 
acre, if you wish) for as little as 1/- to 1/4 
per sq. ft. 

H/F THERMOPANEL 
_Aoenry H/F backed with 4° expanded 


Plastics Marketing Company Ltd. Buckhurst Avenue, Sevenoaks, Kent. Sevenoaks 51341 (5 lines) 


ORIANA 


polystyrene gives decorative panelling 
with remarkable thermal insulation. 
Cheap to erect. Find out about Thermo- 
panel and other Polypanol-H/F modifica- 
tions including POLYCOR, POLYROC 
and POLYGLIN. 

PLASMARC SERVICE 

It will pay you, too, to learn more about 
the most comprehensive plastics service 
outside the U.S. We supply large quanti- 
ties (at minimum notice) of all leading 
makes of plastic surfaced boards and 
sheets. Our fabrication division offers 
the additional service of fabricating these 
plastics to specification and guaranteed 
to PLASMARC quality workmanship 
standards. Come to us for impartial 
advice about plastics. 
WRITE OR 'PHONE NOW 


: 


or London CENtral 1465, 


16 COCKSPUR STREET SWI - 


ORIENT 
LINES 


130 LEADENHALL STREET EC3 
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Architects’ 
Collection 


Carpets made to Architects’ Specifications 

“Architects’ Collection” is a 2-colour Wilton carpet, consisting of Per ue pl 
4 designs, eminently suitable for modern interiors. Made in 18 Fi Nth. 


interchangeable colour ways, it is available in 3 qualities. Pott 


We gladly make up to architects’ own specifications, any colour and any size. Our specialised 
knowledge is readily available. For advice and information contact our factory. 


WILTON ROYAL 
CARPET FACTORY LIMITED WILTON, NR. SALISBURY, WILTS. 


‘Elgin Marbles’, a poster designed for London 
Transport by Pat Keely. It is one of the series of 
full colour prints of famous London Transport 
Posters, which includes the work of Edward 
Bawden, R.A., John Minton, E. McKnight 
Kauffer, and many others. The average size of 
the prints is 6" x 5". They can be obtained, price 
Is. each (postage 3d.) from the Publicity Officer, 
London Transport, Griffith House, 280 
Marylebone Road, London, N.W.1. 


LE. 
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i 
Birds of a feather . . . 


% You believe in good product design. So do we— : 
and our product is print. Birds of afeather....we Variety of alphabets and 
: should get together. K.N.P. offer you a complete 4 materials for internal 
3 creative printing service—from the initial idea ; 
- and design for your leaflets, brochures, or catalogues, or external use. 
to the final high quality colour printing by P 
Letterpress or Litho. You will be proud of your print Illuminated letters and 


f K.N.P., d more than pleased with our . 

com comeaien prices. Write NOW for box signs. 

specimens, entirely without obligation. Literature on request. 

KINGS NORTON PRESS LTD WARD & CO (letters) LTD 

Kings Norton, Birmingham 30 Tel: KIN 2262 > 
London Offi 

Stuart House, 1 Tudor St..£.C.4. Tel: Fleet St. 1379 6-12 WILDER ST., BRISTOL 2 TEL 293493 


The cast alloy easy release 
clamps of the new MAGPIE 
“J" drafting stand rigidly 
hold the drawing board in 
any position from horizontal 


to vertical. 


It is made in 3 sizes, Imperial, 
Double Elephant and Anti- 


quarian. 


Flat board working height 


is 28 inches. 


Illustrated is the JI7 stand coupled to the JI! D.E. Plan Chest, and the 05 swivel chair. 
For our full range write or telephone for our new Catalogue 


Magpie Furniture prospect 2071 
Station Approach Mortlake London SW14 


Scottish Distributor : W T Henderson Ltd 2 Stafford Street Edinburgh 3 Caledonian 6524 and 6553 
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& Shops 


formarty 


MANAGEMENT MONTHLY 


YEARS’ SERVICE TO 
BRITISH RETAILING 


NEWMAN BOOKS LTD 


celebrate in October 1961 the 25th annwwersary of 
the issue of their first publication Stores & Shops 
and thank all who have co-operated with them 

Jor their interest and support from 1936 until this 


SILVER JUBILEE YEAR 


Newman Books Ltd 68 Welbeck St London W1 Welbeck 3335 


Publishers of Stores & Shops management monthly 30s a year (overseas 35s 
Board manufacture: marketing: application monthly 42s a year 
Nutrition quarterly journal of dietetics 11s a year (overseas 12s 6d) 
Stores & Shops UK Retail Directory yearly 872 pages £4 15s 
Stores of the World - a new directory 332 pages £5 5s 


Food Buyer’s Yearbook & Food Trades Directory yearly 930 pages {4 4s 


Associated Companies Industrial & Commercial Publications Ltd 


Camford Press Ltd Publishers Scarab Press Ltd Printers 


modern office. 


Typist Desk, 48” x 24” 


iMustrated brochure from 


The Giose wernicke range of desks and 
tables has been designed for the 


The standard finish on all desks is 
Sapele Mahogany. The typist desk top 

is faced with dark grey lino. 

DESIGNER: NIGEL V. WALTERS, F.S.1.A. ; 


Senior Executive Desk, 84” x 30” £58.1.0. ] 
dunior Executive Desk, 60° x 30” €43.5.4- 


Conference Table 78" x £28.11.3. 


£27.14.8. 
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‘A mine of information 
- please buy one.’ 


~ §.1L.A. JOURNAL 


IC/NAL 


print 


ESIGNERS. 
Originality Letterpress Multiple and ; 
and a fresh approach ? - clear and crisp individual units 


from an ; Silk-screen 
enthusiastic team - good halftones too! 
Photography too! Offset 
- plenty of colour 


Wal kers 


MANCHESTE-R 


in wood, wire, metal, : 
perspex and rubber, 
vacuum forming. 


2 


A practical handbook 
for designers 


new to free-lance 


Dorabity Gi 


Manchester 1 Gam 4965/8 


work and design 


office management 


DESIGN 


Quotations for reprints of 


EOGMENTS TO MESSRS NEWNAN & CO LTO 


panelling, screen dividers, furniture and displays 


ice 


articles and features in 


The neatest, most compact and rigid system of its kind in 5/8" sq. 
7/8" sq. and 1'/,' sq. Steel couplings and grooved joining members. 


Design may be obtained from 


the Business Manager, Design, 


t serv 


Rophie 


Parents Pending 


28 Haymarket, London SWI. 


reprin 


Modular Frame and Panel 


Orders should be placed not 
Construction System 


COUPLING UNITS IN secTION 


later than the end of the 


=—| 


write for teaflet and samples 


TECHNIGRAPHIC BRISTOL LTD., CREWS HOLE ROAD, ST. GEORGE, BRISTOL 5 = Tel. SIS04 
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CITY LEICESTER EDUCATION COMMITTEE 


300,000 prints give 

a vivid impression of 
life before 1900. Designers 
and publishers will find this 
Associated -Rediffusion collection 


invaluable. For catalogue or 


prints contact: The Librarian, , 
ASSOCIATED-REDIFFUSION, 
PRINCIPAL: E.€. PULLEE, ARCA, FSAE Television House, Kingsway, London, W.C.2. 


ASSOCIATED-REDIFFUSION 


* 


| 
LONDON’S TELEVISION - MONDAY TO FRIDAY | 


Beautifully designed 
Podolski STACKING CHAIRS 


tells of a 
dinner party 
given by S. G. 
Hibben lit so 
as to make the 
food look strange 
Steaks were whitish 
grey, celery a rich 
pink, milk the colour 
blood, salads blue 
Same the sky, lemons were 


E 
L 
of oranges, the E E 
had a pale nauseous 
A vello tinge, fresh green G N 
pe Msembled black caviare 
Y and @impecanuts were a bright A D 
A scarlé® le guests are said to 
have [@@MmBheir appetites and the 
X few that became violently ill. N E 
to these (and 
6 others. as the right atmosphere rg R 


for meefii friends and talking ) were 
restaurant borne when the wayang 
was#e@reated. We even have 
affine Embassy chef to 
@eteate original dishes 
to tempt you back 
again. By 


MORRIS of GLASGOW 


Milton St. Glasgow C.4. Douglas 2022 


EARLS COURT 


110 
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Classified advertisements 


Rates: 1s 6d per word (minimum 21s). Box numbers 1s extra. Copy: Last date for copy is 10th of month preceding date of issue 


Situations vacant 

AN ART EDITOR for Design magazine is required by 
the Council of Industrial Design. The qualifications 
required are a thorough training in modern typo- 
graphy and graphic design, with experience in a 
publishing house, an advertising agency or on a 
periodical. The age limits are 28-38, although young- 
er applicants with exceptional experience will be 
considered. The starting salary will be in the range 
of £1,225; £1,550, rising to a maximum of £1,820. 
There is 44 weeks holiday a year and a pension 
scheme. Apply for further details and an application 
form to the Establishment Officer, (quoting No: 162 
ColD, 28 Haymarket, sw 1. 


MINISTRY OF WORKS 

London 

Assistant Design Officer to produce integrated 
schemes and prepare coloured perspective sketches 
for domestic and office furniture and interiors. Must 
hold misa, pesarca, National Design Diploma, or 
equivalent. Previous experience essential. Salary 
£1,188-£ 1,448 p.a. 

Design Assistant to carry out work similar to above 
but less advanced level. Starting pay up to £897 p.a. 
(depending on experience) rising to £1,043 p.a. 
These appointments will be for a period of 3 to 5 
years. Write to Controller of Supplies, Ministry of 
Works (S.G.1.A.), Southbridge House, Southwark 
Bridge Road, London se1. 


LitrLewoops Mail Order Stores Limited, Design 
Group. The recently formed and very successful 
London Design Group of this organisation is to be 
enlarged. There will be positions of importance for 
Layout Men Designers and Draughtsmen /Illustra- 
tors of considerable talent. Salaries envisaged are in 
excess of £1,500 but in practice there will be no 
limit, since ability is the over-riding factor. These 
appointments carry with them the usual facilities 
and amenities expected from an organisation of 
major importance. Write in confidence to: Manage- 
ment Appointments Officer (Ref: LDG/229/D), 
Littlewoods Mail Order Stores Ltd, Spinney House, 
Church St, Liverpool X. 


ASSISTANT to Designer in large industrial group. He 
or she) must have practical experience of typo- 
graphy and design, and a flair for detail in order to 
work successfully on first-class print. There will be 
ample opportunities for developing original ideas, 
and for seeing designs through to the final stages. 
Please write giving age, experience and salary brack- 
et, to Box No: 541, Design, 28 Haymarket, London 
sw. 


AN INTELLIGENT and experienced Draughtsman is 
required to work on interior design projects. If he has 
both draughting and organizing potential he can 
become an assistant. Luncheon vouchers and super- 
annuation scheme in operation. Please write to 
THM Ltd, 48 Dover St, wl giving particulars and 
salary required. 


YOUNG progressive designer required to specialise in 
furniture and interiors of hotels, restaurants, shops, 
modern homes, etc in Scotland. Salary £800/1,000 
per annum. Must be competent in working drawings 
and all stages of progressing contractors. Apply to 
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Bluck, Drummond & Associates, Architects and 
Designers, 24 Sandyford Place, Glasgow, c3. 


BUSINESS MANAGER. Design group situated in central 
London require Business Manager for administration 
and promotion of Company. Write giving details of 
experience and present salary to Box No 540, Design 
28 Haymarket, London sw. 


EXHIBITION DESIGNER. Creative and thorough, to 


handle analysis of briefs, design, full working draw-" 


ings and supervision of jobs at home and abroad to a 
high standard of detail. Write or telephone, indicat- 
ing extent of portfolio, to B. A. Spearpoint msia, 
DMA Design Ltd, 16 Carlisle Street, wl. Ger 0791. 


DESIGNER. A leading Company in the field of office 
automation is looking for an experienced designer 
with architectural training. His work will include 
designing new office and showroom interiors, and 
exhibitions, together with the detail and administra- 
tive work necessary. He must be capable of dealing 
with contractors and able to administer a heavy 
schedule of work. This job has considerable pros- 
pects for a man of genuine talent, enthusiasm and 
drive. Please write giving, briefly, details of educa- 
tion, experience and responsibilities of present 
position to Box K.143, W.P.S., 4 Holborn Circus, 
ecl. 


YOUNG MAN or woman required as draughtsman 
designer (Intermediate Standard) to work on the 
design and layout of contemporary bathrooms for 
large manufacturing Company in Sunbury area. Box 
No 539, Design, 28 Haymarket, London sw1. 


DESIGNER Draughtsman required. Experienced in all 
types of Electric Light Fittings manufacture, and 
capable of working with minimum supervision. 
Good prospects, remuneration and conditions. Per- 
manent and pensionable. Birmingham area. Box No 
536, Design, 28 Haymarket, London swl. 


DESIGNER wanted (male 25-32) for printed literature. 
To produce visuals and art work in well known 
machine tool makers publicity dept. Knowledge of 
typography, blocks and processes; interest in photo- 
graphy. Non-contributory Pension and Assurance 
Scheme. Write full details, salary, etc to F. J. 
Edwards Ltd, 359 Euston Road, London nwl. 


YOUNG MAN required for position in busy display 
section of world famous men's clothing manufactur- 
ers. The successful applicant will be one who wishes 
to make display a career and preference will be given 
to those having knowledge of dressing and studio 
work. This is an interesting job affording wide scope. 
Write giving details of previous experience and age 
to Advertising Manager, S. Simpson Ltd, 92 Stoke 
Newington Road, London n16. 


DRAUGHTSMAN, with creative ability required to act 
as assistant to the Art Director who is responsible for 
the appearance design of the Company’s products, 
literature and all visual matter. The company a 
leader in its field, manufactures high quality modern 
lighting fittings with an international reputation. An 
interest in industrial design and typography is re- 
quired but no previous experience of lighting fittings 
is necessary. Further training would be given. Work- 


ing conditions with the design and development 
group, housed in excellent modern offices, are par- 
ticularly pleasant. Please apply to Merchant 
Adventurers Ltd, Feltham, Middx (rex. 3686). 


DESIGNER /TYPOGRAPHER for book publishing, prefer- 
ably ex CENTRAL, RCA, LSP, with experience in 
advertising or design group. Position of Art Editor 
demands collaboration at a high level. Applicants 
should have a good knowledge of the mechanics of 
book production and reproduction. State details of 
education and experience. Box 538, Design, 28 Hay- 
market, London sw. 


Situations wanted 
TOP SECRETARY desires full or part-time position with 
designer. Please telephone Fremantle 9440 


ENGINEER-DESIGNER, 38, Administration, Drawing 
Office, Tooling, Plastics, Product Design, Requires 
executive position. Box No 537, Design, 28 
Haymarket, London sw!. 


Commissions and Contracts wanted 

2 younc artist Designers Nop seek exciting design 
problems. Sound Typographical knowledge with 
agency and Studio experience. Box No 542, Design, 
28 Haymarket, London swl. 


YOUNG DESIGNER, shops, interiors, business interiors, 
exhibitions, furniture, beginning in practice, requir- 
es commissions. Would help designer — Box 522. 


Printing and Publications 

TECHNICAL BULLETINS Advance Information Sheets, 
Data Sheets, Manuals, Parts Lists, Price Lists, 
IMustrated Technical Reports, Diagrams. By direct 
image-litho, dia-litho and photo-litho up to size 
19 inch « 134 inch. Latest Typewriter Faces, High- 
est Quality, Speedy Service. Ask for Samples. 
Expedite Multiprint Limited, 51 Tothill Street, 
Westminster anpey 3213/4. 


INTERNATIONAL SIZE STATIONERY, Paper, Envelopes, 
Ring Binders, PVC Files etc stocked by — Stuart 
Thompson (Stationers) Ltd, 33 Wembley Hill Road, 
wembley 7711. 


PROGRESSIVE Printing Company, desirous of creating 
good impressions, is looking for print conscious 
industrial firms. Modern plant and enthusiastic 
operatives, producing quality work, are at your 
service. Contact Sales Director, Witley Press 
Limited, Hunstanton, Norfolk. Telephone 89. 


Prototypes and model making 

FOR EXHIBITION STANDS and animated light displays, 
architectural and visual planning models, proto- 
type design and development — consult: John Evans 
and Associates, 17 Woodford Street, Northampton. 
Northampton 1274. 


SHOPFRONTS and interiors. Perspex sign makers. 
Specialist metal furniture and fittings, upholstery. 
Ladies hairdressing salon furniture Cornish Shop- 
fitting Limited, purney 0982. 
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Shipping and Packing 

INTENDING EXHIBITORS at European Fairs should 
contact Davies Turner & Co Ltd, 4 Lower Belgrave 
Street, stoane 3455, 
direct road service. 


London swl, for details of 


Miscellaneous 

London County Council 

SAINT MARTIN’S SCHOOL OF ART 

This school has been established over one hundred 


years. 109 Charing Cross Road, London we2 
(Telephone: Gerrard 0058/59). Principal: E. J. 
Morss, RBA, ROI, ARCA. Advertising Design and 


Illustration Drawing and Painting, Dress Design and 


Fashion Modelling, and Carving; Ministry of 
Education Art Examinations. 


FOR EXPERT ADVICE on: Packaging designs, broch- 
ures, prototype models, exhibition stand and display 
designs contact Peter Skinner Limited, 
Arcade, Nottingham. Telephone 50505. 


Poultry 


ENGINEERING Company specializing in the manufact- 
ure of aluminium alloy framed window units etc, 
would be interested to receive enquiries for further 
work of this nature. Hardall Ltd, Wingate Road, 
Luton. 


THE DESIGN of an exhibition stand is all important 
but the support of first rate administration is essen- 
tial. Rapier Design Limited designs well and ensures 


its clients sound sleep by controlling every phase of 
production to a strict schedule. Rapier Design Lim- 
ited. Telephone cnancery 6272. 


PICTURE FRAMING of all types undertaken. A large 
stock is maintained in London for immediate use 
and frames are made to specification without delay. 
Rowley, 86-87 Campden Street, w8, park 4349. 


THE COTTON BOARD. Travel Scholarships for Textile 
Designers Awards to a total value of £2,000 p.a. are 
available to established designers working for the 
British Cotton Industry. Closing date for applica- 
tions — October 31, 1961. Full details and applica- 
tion forms from The Education Officer, The Cotton 
Board, Royal Exchange, Manchester 2. 


ADVERTISERS in this issue 


AEI Lamp and LightingCoLtd .. 
Airscrew Co & Jicwood Ltd .. 
Allom Heffer & Co Ltd 
Anderson, D., & Sons Ltd 10 
Associated-Rediffusion Ltd 110 
Atlas Lighting Ltd... 12 
Bardens of Bury Ltd... ¥ 13 
Brookes & Adams Ltd 6 
Buckingham, A. F., Ltd a 
Carson Bros (Production) Ltd ay 5% 24 
Conran & Co Ltd 96 
Courlak Ltd... 99 
Crittall Manufac C ol td 
Distrene Ltd .. 27 
Edinburgh Weavers .. 


Fablon Ltd te 86 
Falk Stadelmann & Co L ad .. 11 
Fibre Form Ltd 88 
Formica Ltd .. é 14 
France, C. W. F., & I td . 7 
GEC Ltd 23 34 
Harvey, G. A., & Co Ltd ae 
Heals Fabrics Ltd Pr COVER Il 
Hille of London Ltd... 
ICI Ltd . 31 /cover m1 
International Nickel o (Mond) Ltd 
Linoleum Manufacturers Association Re 19 
London Transport Executive . . oe .. 106 
Lucas of London Ltd .. 35 
Magpie Furniture Ltd 
Merchant Adventurers Ltd. . 3 
Monotype Corporation Ltd, The —.. ne 4 
Morris & Co Ltd 
Pel Ltd .. .. 100 


Plastics Marketing Co Ltd... 
P& OOrient Lines .. 105 
Reeves & SonsLtd 8 
Ryman,H.J.,Ltd .. 
Sanderson, Arthur, & Sons L td es be 38 
Staedtler,J.S.,Ltd.. 
Steel Company of Wales Ltd .. es Tae, 
Stockwell, S.J., Ltd .. + 


Summers, John, & Sons Ltd 16,17 
Tan-Sad Chair Co Ltd + iva oon 
Technigraphic Bristol Ltd... 
Triplex Safety Glass Co 
Troughton & Young Ltd 32 
Turnbull & Stockdale Ltd... 
United Ebonite & Lorival Ltd a at 18 
Walkers (Showcards) Ltd 
Wall Paper Manufacturers Ltd .. 2/COVER IV 
Ward & Co (Letters) Ltd 
Wilton Royal Carpet Factory L _ ar .. 106 
Winsor & Newton Ltd 15 
Wright, John (Veneers) Ltd .. a iy 5 
Wrighton, F. & Sons Ltd whe 


1S YOUR FIRM'S NAME HERE? 


DESION is 
K136 SO Code No 88-1266-61-10 


112 


£70 a page (and pro rata) will put you in touch with the discriminating 


manufacturer, distributor and commercial user who read pesicn. Rate folder 


and circulation details from the Advertisement Manager, DesiGn, Council of 


Industrial Design, 28 Haymarket, sw]. Trafalgar 8000. 


published for the Opened: a Industrial Design. The Design Centre, 28 Haymarket, London sw! (Scottish Conmmieene: 46 West George Street, Gl 


w c2) by Her Majesty’ s Sutienesy Office 
Printed in England by i 


illotsons (Bolton) Ltd, Bolton and London 


Desion 154 


| | — 
13 
i 
ul 
43 
; 
: 
Pr 
¢ 
= 


Under the midnight sun of Canada’s far North-West, a 
line of barges creeps into Yellowknife—a gold-mining 
settlement on the desolate shore of a great lake. Their 
load—cyanide in drums—is prosaic, perhaps; but it has 
completed an adventurous journey that started 10,000 
miles away at an I.C.1. factory in England : by sea across 
the Atlantic and through the Panama Canal to Canada’s 
Pacific coast; down-river by barge, overland again for 
many a rugged mile, down-river once more to the waters 
of the lake itself. 

Such odysseys are not uncommon for I.C.I. chemicals, 


Drums (non-returnable) along the Athabaska 


and least of all for I.C.1. cyanide. Known for 50 years as 
the key for unlocking gold and silver from their ores, it 
is used almost everywhere these precious metals are 
mined—in the Australian deserts, in the rolling hills of 
Southern India, in the mountains of Colombia and the 
uplands of Fiji. And, like so many I.C.I. chemicals, it is 
no stranger to the engineering industries of Europe. 
Cyanide case-hardening salts from I.C.1., as well as 
degreasing solvents and metal pre-treatments, play a 
part in the production of everything from hypodermic 
needles to agricultural machinery. 


The influence of 1.C.I. research and production 
is felt today in every corner of the globe 


Imperial Chemical Industries Ltd., London, S.W.1. 
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PALLADIO 


creenprinted wallpapers 


The first four collections presented wallpapers 
refreshingly in sympathy with the 
trends of interior design today. 
Now Palladio 5 considerably extends 
and develops this distinctive range. 
It will be available from leading suppliers everywhere 
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